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PEALE MEMORIAL 
SURPASSES SULLY’S. 
Both in Number and in Range the 
Show by the Famous Family of 
! ainter of 1922 


Oulicoes That 


PHILADELPHIA—On April 11 there 
was opened at the Pennsylvania Acad- 
the 
than 


Fine Arts an exhibition of 
more 300 
Charles Willson Peale, his brother James 
Peal Rembrandt Peale. It 
is most that the Charles 
Willson Peale memorial exhibition should 


emy of 


portraits painted by 


and his son 


appropriate 


be shown in.the same galleries where 


the annual exhibitions of the 

are Peale 
1805, founded the Academy, the first art 
institute in America. He contributed to 
seventeen of its annual! exhibitions. 

Joth in number and in range the dis- 
play surpasses the Sully memorial show 
of last year. In the place of honor in 
yallery F is the vigorous full-length of 
the “Artist in His Museni” by Charles 
Willson Peale, showing himself as an 
old man lifting the curtain to his col 
lection of specimens in natural history 
that gave the impetus to the founding 
of the Academy of Natural Sciences and 
the Smithsonian Institution Above 
these are his portraits of all the famous 
military and political leaders of his time. 
This museum, with which was connected 
a school of drawing as early as 1791, was 
removed to Independence Hall and in 
the same room where the Declaration of 
Independence had been signed, Peale and 
his son Rembrandt were made directors 
at the founding of the Pennsylvania 
Academy, and George Clymer, a signer of 
the Declaration whose portrait by Peale 


Academy 


hung because it was who, in 


is now exhibited, the Academy's first 
president. 
[he feature of the exhibition is the 


large number of studies and portraits of 
George Wash ngtor. Charles Willson 
Peale was a splendid draughtsman and his 
portraits are reputed never to have flat 
tered so that his pictures of Washington, 
whom he knew well, are extremely valu 
able On the other hand Rembrandt 
Peale began to idealize the portraits of 
Washington almost at once, largely in 
fluenced no doubt by his copies of Stuart, 
but he handled his pigments in a 


more 
modern manner so that the ceclors are 
now fresher than his father’s. Charles 
Willson has three full-leneths of Wash- 
ington besides busts in uniform and in 
civilian clothes. One was painted in 1781 


and another very much like it is called 
“George Washington, on the Campus at 
Princeton after the Battle cf Trenton.” 

Of biographical and artistic interest is 
an early canvas painted in London when 
Peale was studying under his fellow 
Pennsylvanian, Benjamin West. It is of 
William Pitt, Earl of Chatham, and is 
done in the old manner on a brown base 
showing Pitt draped in a Roman toga. 
It was painted for a group of gentlemen 





in Virginia who made up part of the 
purse for his expenses. Many famous | 
names are attached to Peale’s canvases, | 


which give us the only likenesses in ex- | 
istence of some of our early patriots. 
Robert Morris, Benjamin Franklin, John 
Vaughn and Francis Scott Key are 
among those from civil life. Among the 
military leaders are John Paul Jones, 
Chevalic r Gerard, General Samuel Mif- 
flin and his family, the first governor’ of 
the state, Thomas Johnson (1777-1779), 
and Governor Thomas McKean and his 
wite and children. 

James Peale holds a 
place in the exhibition as his best work 
was done in miniature but there is here 
a representative showing of his portraits 
of the leading citizens of Philadelphia 
of a century and more ago. 

But the portraits of Rembrandt Peale, 
firm and strong in treatment and color 
aiter the new school of Lawrence and 
Sully which he followed, show an im- 
Posing list of names. Besides several 
Studies from life of Washington, he 
Painted the most familiar one of Martha 
Vashington, and later, Presidents Mon- 
Toe and Jackson, and Chief Justice Mar- 
Shall. On one of his trips abroad fie | 
Painted Jacques Louis David and Jean 
Antoine Houdon in Paris. In portraiture 
Rembrandt Peale was very successful 


more humble 





in hing the subtleties of character 
exemplified especially in the two splendid | 
likenesses of James Horatio Watmough | 
“ is wife, of Richard Peters, Jr., and | 


A Caldwell Mitchell. 
9 exhibition will continue until 
——Edward Longstreth. 


| painter Joaquin Sorolla y 
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A French Interpretation of the Martyrdom of St. 


“THE MARTYRDOM OF ST. 


SEBASTIAN” 


NEW YORK, APRIL 14, 1923 





Sebastian 


FRENCH SCHOOL OF THE XVth CENTURY 


Reproduced by courtesy of M. Jean Charpentier, of Paris. 


LUXOR DISCOVERIES 
VASTLY OVERRATED 
"ravelers netstat to London Say 
Relics Found 


Greater in Age and in Value 


Previously are 


LONDON 


Luxor convey to us 


Travelers returning from 
the 
conviction that a vast game of bluff has 
been played upon us in relation to the 
recent discoveries, which, by means of a 
journalistic campaign, have been given a 


uncomfortable 


This painting, which at one time formed 


| part of an altar piece, is a unique repre- 





prominence hardly justified in view of | 
earlier archaeological finds. 
According to report, the Cairo Mu- 


seum is repleté with relics of a similar 
type though of far earlier date, while 
tombs no whit less elaborate and decora- 
tive than Tut-ankh-Amen’s have for some 
time been excavated and with their mum- 
mied rulers in situ, been open to view. 
Archaeologists on the spot are apparently 
divided between amusement and annoy- 
ance in regard to the publicity conferred 
upon a discovery of minor importance 
as compared with that of VIIth Dynasty 
relics. The Carnarvon “finds” do no 
more than add to the Museum a number 
of XVIIIth Dynasty antiquities of a kind 
identical with that of which it possesses 
innumerable examples. —I,. G.-S. 
Bonnie McLeary in the Movies 
Bonnie McLeary is the latest artist to 
appear in moving pictures. Films show- 





ing her modeling in clay have been dis- | 


p'ayed in various American cities and will 
soon be seen in the West Indies. 


Sorolla’s Son Sails for Paris 
the 
3astida, sailed 
for Paris April 10 on the Aquitania after 
spending three months in New York. 


Joaquin Sorolla y Garcia, son of 


sentation of Saint Sebastian in French art 
of the XVth 


century. Extremely rare, 


it is of signal interest both historically 
and artistically. Painted in egg and oil 


on a wood panel, the style is slightly 
Italian, authorizing its attribution to the 
X Vth century in the years subsequent to 
Jean Fouquet's travels in Italy and to the 


studio in which that painter, with his two | 


sons, worked and died at Tours; that 1s 
toward 1480. The essentially French 
character of this work, whose figures are 
half life-size, may be read in the atti- 
tudes, faces and costumes, 
details of the landscape, notably in the 
architectural style of the houses, as well 
as in the general balance of the compo- 
sition and in the colors, which recall the 


| valued at 


as also-in the | 


| sibility, or 


illuminations in the celebrated “Book of | ; ; : 
| come city property until the completion 


Hours” by 
Chantilly. 


Fouquet at the Museum of 


King’s Statue 5,200 Years Old 
Found in Chaldean City of Ur 
PHILADELPHIA—A headless statue 

5.200 years old has been unearthed in 

Mesopotamia by the joint expedition of 

the University of Pennsylvania and the 

British Museum, according to a report 

received by Dr. George B. Gordon, di- 

rector of the University Museum. The 

statue was found while u.earthing the 

Ziggurat gate on the site of Ur of the 

Chaldees. 


It is a diorite statue of Ennanttwn. 
| King of Lagash, who reigned in 3,200 
B. C., and is said to be one of the old 
est in existence. The statue is covered 


with historic inscriptions. 
A golden statuette believed to be that 


| of the goddess Ishtar and numerous gem- 
| studded gold ornaments were found in a 


cache between the floor of the temple 
laid down by the Persians and an earlier 
floor put in place by King Nebuchad 


neZZatl 





PHILADELPHIA MAY 
LOSE BIG ART GIFTS 


McFadden Collection Will Go to 
Metropolitan; Elkins, to Heirs, 
if Museum Is Not Built in Time 


PHILADELPHIA—By the wills of 
George W. Elkins John Howard 


McFadden the city was left art collections 


and 


several millions on condition 


that they be properly housed within a 


specified time. There is a growing pos- 
even a probability, that one 
or both of these collections will be lost 
to the city. 

The McFadden collection will not be- 


of the new Art Museum, or of a wing 
suited to the “dignified” display of the 
paintings. Furthermore, unless the Mu- 
seum or a wing is completed within seven 
years from the date of Mr, McFadden’s 
death on February 6, 1921, the collection 
will be offered to the Metropolitan Mu- 
seum of New York. 

The terms of the Elkins will are more 
drastic, designating October 23, 1924, five 
years after Mr. Elkins’ death, as the time 
limit. 


:E tered eotend class mail matter, 
N. Y P. O.. under Act of March 3, 1879 
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CALIFORNIA SCENES 


Versatile Architect and Decorator 
Catches the Spirit and Color 
of the Far-Western Landscape 


Frederic Soldwedel, who is well known 
in New York as an architect and dec- 
orator as well as a business man, is giv- 
ing his first exhibition of another phase 
of his many artistic activities, that of 
a painter in water colors, at Kipps, 
Ltd., 671 Lexington Ave., where fifty 
of his pictures painted in California last 
year are on view through April. 

Mr. Soldwedel’s training and practice 
as an architect (he was with McKim, 
Mead & White for five years), has had 
much to do with his ability as a 
draughtsman but better than that he is 
not afraid of color, a most desirable 
qualification when sitting down to paint 
the alternatingly flamboyant and deli- 
cate tones of the California landscape. 
He could see that the outdoor chime of 
bells in one of the old mission buildings 
were green in the shadow of the hot 
sunshine, and green they are in the pic- 
ture called “Still Bells.” Again, in 
“Soundless Walls,” he saw one of these 
mission fagades a blaze of pale yellow 
and crimson against a_ steel-blue sky. 
And in the “Black Hot Sun” he shows 


cactus and mountains in such hues 
against a purple-and-red sky. 
The cactus interested Mr. Soldwedel 


deeply, and he has painted it as he saw 
it with little regard for the conventional 
representations as in the “Sentinel of the 
Desert,” which stands as a dull red 
profile against a background of desert 
and empty, scorching sky. Once a cac- 
tus plant suggested a wartime reminis- 
cence to him in its sturdy solidity and 
so he painted this particular one in 
black and white tones calling it “The 
Black Watch,” after the famous Brit- 


| ish regiment of that name. 


That gentler phases of the California 
landscape appeal to him is to be seen in 
the lovely scheme of white, violet and 
blue called “The White Tree, Banfield,” 


| and the delicate combination of forms 


In gray, green and_ violet’ entitled 
“Eucalyptus Tree.” There are both ar- 
tistic pleasure and stimulation of spirit 


| in seeing water colors like these of Mr. 





The art works will revert to the | 


heirs of the other Elkins property if the 
Museum is not ready to house them within | 


the time specified. 
Meanwhile, little or 


no progress is 
being made on Museum _ construction. 
Dorothy Grafly, in the North American, 
Says: 


“The acropolis at the terminus of the 
Parkway is still a dream; one 
almost call it a nightmare, in the light 
of recent investigations. The progress 
of actual building construction is at a 
standstill. A few prophetic rocks, a few 
steel ind the told—to 


girders story is 


| date,”’ 


might | 


‘as individual 


Soldwedel’s. 
New Landscapes by Charreton 


This is the fourth year in which the 
Dudensing Galleries have held an exhi- 
bition of landscapes by Victor Charreton, 
and this year there seems to be greater 
variety of treatment than in any of the 
previous shows, 

Charreton has always been sucéessful 
with daringly brilliant color; in these 
pictures he proves that he can handle 
subdued tones, twilight and shadowy ef- 
fects with equal power. Such a paint- 
ing as that of blossoming apple trees 
in a faint mist that does not rob the 
green background of its freshness ap- 
peals through its arrangement of a few 


colors that have in the main the same 
tone value. 
“Summer Night” is enveloped in a 


dusky blue. Its house with sloping roof, 
a haystack on a level stretch of grass, 
and the dark sky beyond are handled 
simply, without even the customary 
lighted window or glint of moonlight to 
strengthen the effect. “The Curé’s Gar- 
den, Morning Frost,” is strong in con- 
trasts, its.white .risty atmosphere. being 
insufficient to veil the dark tree trunks. 
This is an example of how Charreton 
can pack his gray or white tones with 
color, particularly the pale opalescent 
tints with which he is so successful, 

There are many garden paintings, 
masses of flowers in the sunshine, and 
some of his flaming autumn scenes. In 
a snow subject, “Le Disque,” he proves 
his originality in painting snow in 
shadow. The pictures will be on view 
until April 28. 

Contemporary Americans 

A group of paintings by contemporary 
Americans, shown at the Montross Gal- 
leries, includes the work of a dozen or 
more artists. Gari Melchers’ arrange- 
ment of marigolds and a black tray 
against a bright green background is 
alluring because of the lustre and depth 
of its color. 

Allen Tucker's handling of a heavy 
impasto gives a swing and movement 
to his high-keyed landscapes, while the 
grayed tones of William J. Glackens’ 
harbor scene, “Charenton,” are brushed 
in smoothly, with a flat effect, so far 
objects are concerned, 
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| 
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Arthur B. Davies depicts nude fig- 
ures against a broad background of in- 
gratiating olive tones in his “In Praise 
of Green.” Paul Dougherty’s marine 
incorporates a ledge of rocks that is 
painted with solidity and _ strength. 
Henri Burkard is represented by a 
flower painting, Kenneth Hayes Miller 
and Walt Kuhn by paintings of women’s 


heads, and Maurice Prendergast by a 
small painting of one of his favorite 
figure groups. Bryson Burroughs’ 
“Pluto and Proserpine,” Horatio Wal- 
ker's “Sow and Pigs,” H. Varnum 


Old and Modern Masters Pew landscape and Charles E. Pren- 


dergast’s painted wood panel complete 
an attractive group. 


Barrymore as Hamlet 
A bronze portrait bust of John Barry- 


| more as Hamlet by Sudbhinin, the Rus- 





| full-face, 





| 
| 
| 


sian sculptor, is on view in the Scott & 
Fowles Galleries for two weeks. The 
work is rather larger than life-size and 
is remarkable in combining a really mar- 
vellous portrait and an undoubted Hamlet. 
As a portrait the bronze is extraordin- 
arily like the original in the striking 
hair, eyes, nose and slightly uneven mouth. 
As Barrymore in Hamlet it is equally 
convincing, the nervous intensity he put 
into this character being set down with 
a realism that is a great complimert to 
the sculptor’s feeling for character. 
Whether the spectator looks at the head 
in profile, or from the rear, 
he is impressed with the vividness of the 
likeness and of the character and also of 
the superb modeling that has changed 
bronze into the semblance of lite 
Lowenbein Has Two Exhibits 
The Lowenbein Gallery is showing re- 
productions of pictures that won the 
Shaw prize at the Salmagundi Club in 
the years 1908 to 1922. The artists rep- 
resented are Paul Cornoyer, Gifford Beal, 
F, Luis Mora, William J. Aylward, Will- 


iam J. Hayes, W. Granville Smith, 
Charles Rosen, Howard Giles, Daniel 
Garber, Bruce Crane, Henry B. Snell, 


George Elmer Browne, 
and George Pearse 


Ivan G. Olinsky, 
Edmund Greacen 
Ennis. 

An exhibition of landscapes in water 
color by Giuseppe Trotta, who is par- 
ticularly known for his portraits, is being 
shown until April 27. A number of 
| ple asing fall and winter subjects include 
are Evening,” “Winter on the 
Farm” and “The First Snow.” 





























Chinese 


Works of Art 


Illustrated Catalogues on Jade, Lacquer or Cloisonné, 
mailed post free 


SPINK & SON, 


5, 6 & 7 KING ST., ST. JAMES’S, LONDON 
FOUNDED 1772 








LTD. 





THE ART Rewe 


SALMAGUNDI CLUB 
HAS ANNUAL SHOW 





John F. Carlson, Auerbach-Levy, J. 
Olaf Olson and Hanson Booth 
Win Prizes—233 Pictures Shown 


With 233 
pastel, 


pictures in 
etching, lithograph, crayon and 
the annual exhibition at the Sal- 
magundi Club is not only extensive, but 
decidedly good. 


water color, 


pencil, 


Four $100 prizes were awarded, 
F. Carlson won the Samuel T. Shaw 
water-color prize with his “Icebound 
Mill.” The Shaw etching prize went to 
William Auerbach-Levy for his “Talmud- 


John 


ists,” the Joseph Isidor water-color prize, 
to J. Olaf Olson for a view of the clois- 
ters of “Santa Maria Novella,” and the 


Isidor prize for the best drawing, to 
Hanson Booth for a view of lower New 
York called “The City.” 

Drawings are a feature of the exhi- 
bition, notably Corwin K. Linson’s group 
of careful studies, “Circus Animals at 
Sea”; Carle Michel Boog’s group of heads 


of “Turkeys,” George Pearse Ennis’ 
“Bucknam Head,” and George Wright's 
“The Widow.” George Senseney shows 


a wood block print in colors of the head 
of King Tut-ankh-Amen which makes a 
nice note on the wall. 

There are about 150 water colors in 
the show. Among these of special note 
are Lester D, Boronda’s glowing “Isles 
of Rose,” Joseph Lauber’s precise view 
of “Mystic Connecticut,” G. Glenn New- 
ell’s “In Winter” in which white cows 
with blue patches of hair roam before 
a delightfully toned hayrick, and John 
William Fenton’s still life, “An Old 
Brocade.” H. A. Vincent’s “An Old 
Coaster” is an ingratiating piece of pure 
wash painting. John Alonzo Williams 
oe three marines of the same bit of 
Cape Ann, while Edmund Greacen shows 
four of his delicate figure studies. Be- 
neath the late James Parton Haney’s 
“Fish Houses at Ogunquit,” a charming 
study, is a memorial palm. 

William  Ritschel’s “Rain 
sweeps over an empty, tossing sea full 
of darkling shadows, Oscar E. Berning- 
haus has a brilliant group of cowboys 
and Indian spectators in “Along the Wire 
Fence,’ Frank Hazell shows the facade 
of Nassau Hall that all Princeton men 
must admire, and Harry De Maine has a 


Storm” 


sparkling atmospheric view of “The 
Brook.” H. Vance Swope’s “Under the 
Trees” makes a nice bit of color, and 


William Starkweather’s “Nude” attracts 
both by its composition and the modeling 


of the figure. Spencer Nichols’ “Two 
Japanese Girls” is a departure from his 
usual vein but handsome in composition 


and color. C. R. Patterson has an un- 
usually fine ship picture, “In the Dol- 
drums,” and H. G, Plumb, an amusing 
view of city backyards called “Snow at 
the Back Door.” 

The show will continue until April 25, 
the galleries being open on Sunday after- 
noons. 

More of Hassami’s Water Colors 

A group of forty water colors by 
Childe Hassam that have never been 
shown in public before are hung in one 
of the rooms at the Scott & Fowles 
Galleries and are easily quite the best 
pictures Mr. Hassam has shown in this 
medium for a long time, 


Every kind of a subject here he has 
done before but never so brilliantly nor 
with such crisp handling of his wash. 


Two typical examples of his interest in 
homely village store fronts or little coun- 
try hotels are here in the studies made 
at Phoenecia, N. H., in which he makes 
the spectator feel the lovely faded colors 
and the rustic atmosphere of such places. 

Of his landscapes “The Knolls, N. H.” 
and the “Rum Cherry Tree” are exqui- 
site in atmosphere, the tree with this 
provocative title standing on the crest 
of a sunny hill against a showery look- 
ing blue sky. There are only two shore 
scenes, but of these the “Bass Rocks 
Bath Float” is unusually effective in the 








TESSIERS, LTD., of 26, New Bond 
St., London, England, wish to re- 
purchase English Silver Salver with 
chased and engraved border, the centre en- 
graved with coat of arms, three Goats or 
Antelopes, on scroll feet, 22 inches diame- 
ter, date 1738, bought at Christie’s, lot 82 
on the 7th convener 1889, believed to have 
gone to U.S 
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and 
will con- 


such direct 
exhibition 


achieved with 

The 

for two weeks. 
Stevenson’s Island Pictured 

John W. Bentley is exhibiting at the 
Artists’ Galleries a number of paintings 
of the South Seas, particularly of Robert 
Louis Stevenson's island of Upolu. The 
author’s grave on top of Mount Vai, his 
home “Vailima” at the foot of the moun- 
tain, and his favorite swimming hole are 
subjects which will be dear to the lover ct 
Stevenson, 

The pictures are full of the celer 
the tropics and include a variety of sub 
jects, such as the flaming hibiscus flowers, 
moonlight on the native villages, “Treas- 
ure Island,” 
Hawaiian group, and the 
between the islands. 
until April 23. 


results 
simple means. 


tinue 


ships that ply 
The exhibition lasts 


Rosseau’s Sporting Dogs 

Percival Rosseau is giving his annual 
spring exhibition of “portraits” of fa- 
mous pointers and setters in the John 
Levy Galleries, his pictorial kennel in- 
cluding eighteen canvases. 
Mr. Rosseau has long been known as 
the leading painter of dogs in this coun- 
try and once again he shows his superior- 
ity in this field and also his talent as a 
landscape painter of distinction, notably 
in the long panel called “North Car- 
olina.” In this the dogs are secondary to 
the charm of the wide vista of meadow- 


land partly covered with sun-bleached 
grass and blue hills in the remote dis- 
tance. 

Among the best of this year’s paint- 


ings are the pictures of the two fine set- 
ters Flag and Queen in the “End of a 
Perfect Day”; of Jimmie de K. and Rap 
in “Pointers,” his most striking compo- 
sition, and of Queen and Solo in “Per 
fect Work,” the landscape in which the 


two black-and-white setters are ranging 


being admirable in its poetic realism. 
“Jimmie de K.”’ in deep russet under- 
growth is one of the handsomest por 


“Rosseau'’s Bob” 
, admirably painted 
Miss Howell Paints Orchids 
At the Ehrich Galleries there is an ex- 
hibition of paintings of orchids by Felicie 


traits in this group and 
is another striking dog 


Waldo Howell in specially designed 
frames by Brainerd B. Thresher which 
has been arranged by Mrs. Ehrich. ‘The 


flowers are from a very remarkable Bos- 
ton collection and their exquisite and 
fragile beauty is an admirable subject for 
Miss Howell, who excels in refinement 
of line and suggesting delicacy of texture. 

The frames by Mr. Thresher are very 
fine and accomplish the difficult task of 
being beautiful in themselves without 
drawing the eye away from the picture. 
Cypress is the wood chosen and the grain 
is allowed to show through the thin layer 
of gold or silver. The carving is simple 


but original in design and preserves a 
flat effect. Mr. Thresher is showing 
some handsome screens carved in the 
same wood, 

[Other exhibition reviews on page 7) 
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Ancient Tapestries 





THE HAGUE : HOLLAND 


Surinamestraat 11 
Berlin, Pariserplatz 6a Munich, Karolinenplats2 



































OLD & MODERN 
MASTERS 


ALWAYS ON VIEW 





The Procession to Calvary (26x18) 
School of Cologne about 1500. 
In pure state and certified. 


THE 


CARROLL 
GALLERY 


10, GEORGE ST., HANOVER SQ. 
LONDON, W. 1. 


United States and Canadian 
Representatives: 


The Carroll Gallery, Ltd. 
117 King St. West, Toronto, Can- 


P yore 4 London. 
Cc Cote as 
Fifth ‘and Sixth ition 





Cablegrams: 
AB 











~ 





of 


In 
sh 
no 


he 


cla 
SU 

wl 
tal 
ree 

S1n 
sec 
evi 
ter 


the 
pe 1 
sul 

















18) 














Dan 2 IY (04000 UNNI 240 LL GLEULAU LA SEAPORTS AEN 


THE DIVINE SARAH 


iturday, April 14, 1923 


HowARD- YOUNG 





tHE ART NEWS 














FINE 
AMERICAN 


and 


EUROPEAN 
PAINTINGS 


GALLERIES 


620 Fifth Avenue 


at fiftieth Street 


NEW YORK 5 




















but by the supremacy of 


as a woman, 


her personality 


WAS ART PE RSONIF IE D She was a case unique. She did not 

eh serve the stage. The stage served her; 

Paradoxical Personality of the Ac-| ‘t served to set her off, like an altar 
: for an idol, a shrine for a goddess. 

tress Who Toyed with Painting | Her judgments in art and life were 

and Sculpture Is Explained | often questionable, yet—and this _ is 

kee | where the paradox of her personality 

aa ; | comes in—in herself she was taste and 

PARIS—The circumstance that she| art More, she was distinction embodied. 

toyed with painting and sculpture is not| To this distinction she owed her popu- 

the only reason for recalling the memory | larity, greater than in her own, in Anglo- 


of Sarah 


This remarkable woman was responsible, 


| Saxon countries, where her talents could 
| not even be appreciated at their proper 


Bernhardt in these columns. 


; — : ; worth, where her idiom was often not 
when all is said, for the creation of very | understood. She won Anglo-Saxons by 
little art, one way or another. She was | the sheer force of her commanding un- 
chiefly associated with second-rate works | Teality—not in her case diminished vi- 
and tality, but an increase of it—that unreal- 


of the standard of the theatre. She} Saxons than to Latins who prefer truth 
leaves no influence behind her. to myth, whereas Northerners of course 
She was not even a very able actress, | prefer myth to truth. 
ike They y at in h hey ad- 
In fact, did she ever act? On the stage | hey Rag es at in ~~, = 
, : 1 i » Frenc roman. Sar 
she was content to be herself. She did — une rencn =woman su ae 
- ae we nite Jernhardt was far more universal, for 
not assume any part; the parts assumed | . : eit ae | 
in “ee age ae Be . in her decorative, histrionic, shadowed 
her. For this reason her fellows found 2 i het . “athe 
e.. : : av . <4 an archetype in who 
it very difficult to act with her and first- | W4¥ She Tormed an archetype Bisa 
: apiece ‘ they were, in their subconsciousness, re- 
class actors would not condescend to do 7 , . - F 
S} ' ), ‘ minded of Joan of Arc and Cleopatra, 
so. She was a woman who never, as 9 Whe, , ee 
; : eee ce: +? | Oueen Elizabeth and Titania, of heroines | 
whether on the stage or off it, would! * ; . 48 : 
a and of goddesses, of history and of lore. 
take a cue. It was not only that she + tpg 
al : "it —Muriel Ciolkowska. 
would not follow any one’s lead—she 
simply could not. As everyone who has std "abs 0. elie. Sas 
seen her knows, when she appeared, Chicago Art Talks Broadcast 
everything was eclipsed. The entire in- CHICAGO-—lIt is estimated that be- 
terest of the scene was centered in her. | tween 1,000,000 and 2,000,000 people lis- 
here was no stage, no play, no author— | tened to speeches by Secretary Charles 
there was her imperious and imperial H. Burkholder and Vice President Frank 
personality. She dominated not by the’ G. Logan of the Art Institute which were 
superiority of her talent as an actress, recently broadcast from the Institute. 


COMTEERNGS HA Ho. wise to the valeuag ity which is more charming to Anglo- 
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Important Sale by Auction 
in Essex, England 


By order of Sir Thomas Barrett Lennard, Bart 


BELHUS, AVELEY, ESSEX 








Upminster, 3 miles; Purfleet, 2 miles; Rainham, 3 miles; Romford, 5 miles; 
London, 20 miles. 
THE CONTENTS OF THE MANSION 


comprising the 
VALUABLE DECORATIVE FURNITURE 


with some fine examples of Stuart, William and Mary, Queen 

periods, including carved oak and Chippendale canopy bedsteads, 
and mahogany wardrobes, an unique collection of 
Chippendale settees and chairs, 


Anne, and Chippendale 
Flemish, marqueterie, 
Jacobean chairs, Queen Anne and 
a set of William and Mary dining chairs, a very inter- 


esting pair of Flemish Renaissance doors, Gesso gilt carved wood and mahogany 
console and side-tables, a pair of early 18th-century bookcases, Chippendale and Adatn 
irrors, a very early retectory table, Queen Anne and Chippendale card tables, 
Chinese and English lacquer cabinets, and many other collectors’ pieces. 
TWO IMPORTANT SETS OF TAPESTRIES 
A Set of four Lille Tapestries, signed by G. Werniers, and a set of 


Flemish 
A COLLECTION OF BLUE-AND-WHITE CHINESE PORCELAIN 


of the 


three Tapestries). 


Ming, Kien-lLung and Khang-Hsi dynasties, together 
English, and Continental Porcelain, 
A PAIR OF CUT-GLASS CHANDELIERS 


and Objets d’Art; the historical and important collection of 


FAMILY PORTRAITS BY OLD MASTERS 


Comprising over 


with other Chinese, 


Old English Glass 


100 examples in oils, water-colors, and pastels by 


VAN DYCK C. JANSENS CORNELIUS DE VOS 

R. COSWAY, R.A. RAMBERG SIR PETER LELY 

GASCAR J. F. DE TROY MICHAEL DAHL 

EDRIDGE OPIE A. E. CHALON, R.A. 
and others of the Flemish, English, and Italian Schools; an 


IMPORTANT TRIPTYCH BY CONINXLOO 
together with the 


LIBRARY OF ABOUT 5,000 VOLUMES 


ol ks of 


a varied character, including Heraldic and Legal MSS., early printing, 
Antiquarian, Topographical, Heraldic, French and Italian Literature, etc, 


COLLECTION OF ARMS, ARMOUR AND STATUARY 











FEARON 


PAINTINGS 


AND 


DRAWINGS 
By the Old and Modern Masters 


SCULPTURE 
BY 
JO DAVIDSON 


GALLERIES 


25 Wesr §4TH STREET 














MODERNISM DIVIDES 
ARTISTS OF CHICAGO 


Lorado Taft Heads “The Painters 
and Sculptors,” Made Up of Se- 


Im “rer'ety cf Artists 


CHICAGO—A new been 
called the 


Sculptors of Chicago. 


society has 


Painters and 


The 
object, 


established 
motto se- 
lected is the to en- 
courage the best standards of craftsman- 
ship, to cultivate high ideals, and to 
develop American art. 

Lorado Taft is president, John F. 


mens Sana; 




















with Greek and Roman Marble Busts of an interesting character; and numerous mis- 
cellaneous effects, will be SOLD BY AUCTION by 
WITH WHOM ARE INCORPORATED 
ALEX. H. TURNER & CO. 
ON THE PREMISES, ON 
snd Sth, 1923, and the 7 following days (Saturday and Sunday excepted) 
ing at 12 o’clock precisely on the 14th, 16th and 17th, and at 1 o’clock 
precisely on the other days. 
Catalogues may be obtained from the 


Auctioneers, ALFRED SAVILL & SONS 
51a, Lincoln’s Inn Fields, London, W.C. 2 


Offices of Tue Art News, 49 West 45th St., New York, 
in Boston, Philadelphia, etc. (for address see 


or at their agents, 
page 6). 











Stacey vice president, and Carl R. Krafft 
secretary and treasurer. The council in- 
cludes Karl A. Buehr, Lucie Hartrath, 
Charles W. Dahlgreen, Pauline Palmer, 
Frederick C. Hibbard and Frank V. Dud- 
ley. 

The new organization is the result of 
a split in the ranks of the Chicago So- 
ciety of Artists which occurred in the 
course of the 1923 exhibit by the artists 
of Chicago and vicinity when Modern- 
ists dominated the jury. 
| “We have only ourselves to blame,” 
| one of the seceders said. “The conserva- 
tiv element of the club did as conserva- 


tives do everywhere. We went asleep at 
the switch. We awoke to find that the 
radical flood had swept our organization 
| from beginning to end, 

“During the exhibition this spring we 
| suffered, and so did art. The radicals 
| had placed themselves upon the exhibi- 


tion committee, the jury and even the 
hanging committee. And I may add in 
passing that it was not only the pic- 


tures that were hanged.” 

Emil Zettler, Leon Boecker and Alfred 
Juergens are accredited as encouraging 
the new movement in the Chicago Soci- 
ety of Artists. Among the jurors chosen 
was Rudolph Weisenborn, head of the 
No-Jury Society. 

The membership of the new organiza- 
tion includes: 

David Adam, Marie FE. Blanke, Karl 
A. Buehr, Joseph P. Birren, Ethel Coe, 
Ralph Clarkson, William Clusmann, 
Leonard Crunelle, Harry L. Engle, Ger- 
ald A. Frank, Eugenie F. Glaman, J. 
Jeffery Grant, Frederic M. Grant, Ed- 
ward Grigware, Louis O. Griffith, Oliver 
Dennett Grover, Oskar Gross, Martin 
FE. Hennings, Holger W. Jensen, Alfred 
Jansson, Irma Kohn, Albert H. Krehbiel, 
Mabel Key, Hans Larwin, Anna Lynch, 


Irving Manior, Arvid Myholm, Frank 
C. Peyraud, Frederick Victor Poole, 
Albin Polasek, John E. Phillips, Allen 
Philbrick, John Paulding, Wellington 
J. Reynolds, Anna L. Stacey, Emory P. 
Seidel, J. Allen St. John, Anton Stera, 
F. DeForest Schook, John E. Spellman, 


Leopold Seyffert, Walter Sargent, Fred- 
erick Tellander, James Topping, Charles 
A. Wilimovsky, Nellie V. Walker and 
Ellsworth Young. 





Manship in Water Color Show 


PARIS—Small sculptures by Paul 
Manship will be shown with the water 
colors by Winslow Homer, John S. Sar- 


gent and Dodge Macknight, to be held 
under the auspices of the Société Franco- 
Americaine des Expositions and the 
Copley Society of Boston. The show 
will open May 14 in the galleries of the 
rue de la Ville Enéque, 





An Israels Mounts in Value 

CLEVELAND—E. F. Albee, 
the Keith vaudeville circuit, 
offer of $50,000 recently for a painting 
by Josef Israels, which cost him $27,000. 
He now values it at $100,000, and is so 
insuring it. It hangs in the Keith Palace 
theater in Cleveland. 


head of 
received an 


Israels’ Son Paints in India 
AMSTERDAM—tThe son of Josef 


Israels, Isaac Israels, whom his father 
| considered more talented than himself, 
has brought back an interesting collec- 
tion of pictures painted in India which | 
have been on display in Amsterdam, | 
| Utrecht and other Dutch towns. 








Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


D. Y. CAMERON 
Etchings and Drypoints 


DANIEL CHESTER FRENCH 
Marble Group 


ETHEL FRANCES MUNDY 


Miniatures in Wax 








15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 


























Landscape Sold at City Club Exhibition 





“FROZEN MEADOWS” By H. VANCE SWOPE 
All past records for sales have been broken at this season’s exhibitions of the Guild of 


American Painters. This canvas was puri gee from the Guild's recent show at the 
City Club, New York, by Mr. Benedict. 


MILLET MEMORIAL 
OPENED AS MUSEUM 











PICTURES by 
OLD MASTERS 


Two Artist Pa of the Great | 
Painter Restore House at Bar- 


bizon Where He Did Last Work 








PARIS—In the histories of painters 
there is none whose posthumous success 
has been so great in contrast with the 
difficulties which he experienced in ob- 
taining recognition in his lifetime as that 
of Jean Francois Millet. It is told that 
Diaz came to Paris with pictures by Mil- 
let in the hope of raising needed funds 
and that when he returned with fifty 


frances and supplies for the larder, Millet 
exclaimed : 





“How I wish we could do as well 
again.” 

Millet had friends among his col- 
leagues, however, and Corot was one of Phillip W 
them. Now, after almost half a century, 1619-—1668 


the house which he occupied at Barbizon 
has been restored by two artist apostles at 
their own expense and opened to the 
public as a memorial. ‘These artists are 
André Douhin and M. H. Pontoy. 

From members of Millet’s family and 
from others in Paris and other parts of 
France objects which Millet used have 
been gathered, 


PAUL BOTTENWIESER 
Beruin, 5 Bet.evug Strasse 
Opposite The Hotel Esplanade 


FRANKFORT O/M., 
16 FRIEDBERGER ANLAGE 











Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 

Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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SALOMON SALE, TOTALING $1,292,847, THIRD LARGEST IN AMERICA 
































; 
: Duveen Bros., Edwin A. Shewan ee ee Bri Hiel 
: “We . : ’ vy ajo 
' and T. R. Williams Make High- es oe ie Sot (Foun T igh 
. ° 8 oes Se - 
: est Bids—First-Named Pay $41.,- evieg~CeModéan' M asd HOF 
: —TCLotlector 8 « 
000 for a Fragonard Painting : Tx 
fered for Sale but No Bid Made 
Reaching the total of $1,292,847.50, the i 
653—Inlaid hare wood poudreuse, Louis 
third greatest amount for a sale of works XVI period, attributed to David Roenten- 

' ! al : gen, Emile Feffercorn .............. $5,100 
of art in the history of the United States, 667—Two acajou tables mounted in cuivre 
the dispersal of the collection of objects cas, Louis XVI period; Christopher Mer. 

| = tte eeees SE eee ween eee eee nee 8,000 
chiefly of the Italian Renaissance and the ong = writing table mounted in cuivre 
; : doré, Paris, F. Rubestuck; Elis ‘ 
French XVIIIth century which consti- a ar stuck; Eaiebe pf 
tuted part of the estate of the late Will- 671 and 672 Two inlaid tulip and king wood 
| ! | cabinets mounted in cuivre doré, Paris, P. 
jam Salomon took place at the American _H. Mewesent; W. Calvert............ $7,200 
if Art Galleries on April 4.5.6and7. The a — tulip ‘x > wriune — mounted 
{ ~ - e dore r m 
largest bids were $101,000 for three Ur- i eee pepe ae psy we abe 
bino vases by Orazio Fontana, $41,000 for 676—Inlaid tulip and satin wood cabinet 
a Fragonard, $65,000 for four fauteuils | toe ne aes J. F. Leleu 
F 70 es a yn UBT occece 
and * rl and $52,800 for three sets of 679—Inlaid tulip and king eal PED oe: 
inlaid carved walnut stalls of the Italian mounted in cuivre doré, Louis XVI 
Gothic period, the bidder in each case PO ci Th oe MO ode oe ; - $4,000 
“ iBT, , anc 46 , -arve 
being Duveen Brothers; $45,000 for a gilded fauteuils, two window ‘Tonaieieen 
marble bust of Mme. de Wailly by Pajou four carved and gilded love seats, all with 
and $44,000 for two marble groups by Sees. Sey Louis XVI one 
I ) } 2 a EE wc cco se bcre oe cns os 05% 22 ,50( 
Pajou, these bids being made by H, A. 691. 692 and 693—Four carved and gilded 
j Crawford, and $52,500 for four tapestries ga 3 with Beauvais tapestry woven 
illustrating the triumphs of Scipio Afri- PO gy AR ogy en Served | Aas 
s Aubusson tapes 
canus the Elder, purchased by <A R. try, carved and gilded canape with ida. 
Williams. The sale was exceeded in pe ogee? woven for Marie Antoinette, 
" e sours 4 Tic : M5 
value only by that of the collection of the 697—Ivory inlaid so sil serge 
- - ’ or) é Dp able ounte 
late Charles T. Yerkes in 1910, which in euivre doré, Louis XV period; Emile 
brought $2,207, 866, and that of the M. PR cs nt sy 7 Lon yas eb s 5066 60h 6000-68 $15,000 
C. D. Borden collection in 1913, which aan donk, Lente KUT weriod ti = 
4 yielded $1,608,000. sll eatg souls 2 od; Elisha 
/ : ‘ _ See reeeesseeresesresseccsese $9,200 
i Bids for the mansion which Mr. Salo- 700 ae tulip and hare wood commode 
ane . kava deal o : 
mon had occupied at 1020 Fifth Ave, and ie Leske pool np dearer etre 
which had contained his costly collection 701 and 702—Two inlaid king and tulip 
of art were invited at the last session of poe competes mounted in cuivre doré, 
the auction by the auctioneer, Thomas E. oe a ee “$13,000 
Kirby, who announced that the upset price 708—Inlaid tulip wood writing cabinet 
was $900,000, but none was forthcoming. mouates in onvee doré and Sévres porce- 
01 ain, Paris, J. L. Cosson; William Cal- 
The sale was attended by many wealthy URBINO FAIENCE VASE By FONTANA “MLLE. COLOMBE AS VENUS” By FRAGON VETE vec eee see sceceeceeseressesees $6,000 
= collectors = the — dealers. Saba Wee Grea be Déooen Bicthers for ‘ Bovey ud Pi ’ 3) AGONARD | 713—Carved and gilded Vernis Martin sedan 
e items wht roug t the highest $101,000 os i pough ry uveen Brothers for $41,000. chair, French, XVIII century; Elisha 
ee ee ISA and” Ti8B—Two'‘casved “and glided 

. , : —— = —_— . ‘ ol c { 7 ) ) ~ a “( ( g1 ( « 

17—-Renaissance gilded silver covered coupe 357—Portrai . — ; tables; M I I I 
y 3! ortrait of a young man, (18x14), hi enetiz cent . r : a i — BORED S NES SIRE BYOP Rss sv 6 0's 0 0 0 $4,000 
ar, vd style; Henry eS STE: $510 a Goals istabeneer ‘Calleries.... . .99,500 — \ netan, XVIth century; H. y 4 on a Romans 98 cophagus, [Vth century; Otto 722—Sculptured walnut _ sacristy cabinet, 
20—Gilded silver standing coupe, Renais- Sits ee Tmmrenst <a at Bb . ovees — Bernet, agent .. 1... eee eee e eee eeeees $4,500 Italian, XV century; Edwin A. Shewan 
sance style; Henry Symons $600 St. Lawrence, St. Denis, St. Sebastian 103—-Bronze statuette, “Me reury y and Cupid,’ | 605—White marble urn It: ilian; D 7 
yle; Y OYMONS «+++ ee vrseee ; and St. Barbara, four-fold wood screen, attributed to Cellini; J. S. Pl s $625 | é , uveen SBT Ah es A = $6,500 
24—Two aneres standing coupes, Renais- (height, 7 ft. 4 in.), Spanish school; T. R 404——Pair f bron ony 2 } i 11 en a f ao Rt ithe it hae 7 eeees ttt e een ae eee $12,200 | 757, 758 and 759—Three sets of inlaid carved 
sance style; Henry Symons ..........- $880 Williams ; hy ea oo : air Of Dronze urns Dy & ronower © | 6 Sculptures statuary marble jardiniere walnut stalls, Italian Gothic; Duvee 
Zz a SOR LSeS Ore” £ VO SEEEEEEED cd eeeseeecreoneeseseiseocvee . $3, ans» 0: * 4 Wi > } ? : . P 4 aie a -s uveen 
26—Two repoussé silver beakers, Holland, 359—“Selling Rabbits.” mezzotint in 88,000 PP a hag bronze. figures, Ttalian, sag taeene ¥ atts XVIth century; S. Stridewell $14,000 , Brothers » Gidea ach ond ecenessececcccces $52,800 
so ie Cast gen . * Cane 1) osti ks & It ae 80 (17% x238%), William Ward; James C century; Edwin A. Sh van. A grease 50 ae bowery — gor pe: ie ae 762—-Carved and gilded velvet  brocaded 
wo silver altar can¢ écticks, Tialian ad Pi | eee A. e ‘ - $500 | 1iounted in cuivre doré, Louis } period; canopied bed, Louis XVI period; William 
Pe pat ttsseteessesssceercerreeces s «S800 | j ronze group, Wieseies ond rberus, ar age 5 ‘alver ‘ : RS 
Renaissance; A. J. Kobler............. $680 | ss0A—“The Citizen's Retreat” meazotint in | Venetian, XVIth ce erbe She Bey Ws OE ones ce sccses .. +» $5,000 ee ee Per ee ree et ese $6,300 
36—Two silver ed ‘candisstiche Italian, apy ery ; , th century; H. H. Parke, 
XVIIIth century; H. A. C eeteed "$620 oes 734x234), William Ward; James ae ee ...-$1,900 | ———————— — — - . — ‘ q 
wal ; . . * , RESET > Ga $900 | 407 Bronze st: atuette, “Bacchus,” Italian, T 7 ° ~ 
mst a} eee Halen. 360—"Cymon_and iphigrals,” colored ne cppronze statuette, | “Bacchus,” Italian | New York Auction Record Art Sales and Exhibitions 
se eeeres + Saas S graving, (circular, 114%) filliam Ryland; | 408—Bronz quest f + of Colleo : r : . sUTRNITURE . 
10}—Swebse lengtha of crimson brocatelie, SM Os v5 ivy ses cxes vase eso Bius | Soar Gecekinn Davee Becthers, $1,600 | EARLY AMERICAN FURNITURE AMERICAN ART GALLERIES 
163—-Chiseled eee Aa — = 360A——“Jupiter and Calista,”’ colored engrav 100-—Bronze group, “Saint George Slaying | Anderson Galleries, April 4 and 5—Early | (Madison Avenue, block 56th to 57th Streets.) 
oy eiitetae Monee ne ck, $510 ing, (circular, 11%), Thomas Burke; Mr the Dragon,” Flemish, XVIIth century; | American furniture and other objects col | April 16, evening—Japanese prints and draw- 
225--T wo turquoise green Sévres jardiniéres ‘ Ormond Screw r.ge re Mahe Add BS loahatie Py $125 | P; Jackson Higgs. sé s.scvsrewsece. $1,050 | lected by Henry W. Lanier and others; total, ings, inros and netsuke, catalogued by the ex. 
mounted in cuivre doré, 1780; H. A. Canme. is are roman. colored engraving, | 410 Pair Secale <a abs Neh Be ottuiamed | $12 5,00. 50 for 364 numbers. The more im _pert, Frederick W. Gookin, of Chicago, and 
tae Py ad , $1,200 | a¢ x9), Marin; noedler & Co..... . -$270 | to Vittoria; Duveen Brothers ...... $7,200 | ..POrtant items: consigned by Bernard Welby, Esquire, of 
aaa | S61A The Woman Taking Coffee.” colored 36 Sienmee inbetand. “Goose and Gander’ | 317—-Tall birch and maple secretary, Amer- London, England; Art rl s 
aan te yon Mage pegged esa engraving, (11x9), Marin; Knoedler & | Poduan. Xx VIth. ce ntury; edwin x She ican, about 1800; Mrs. C. L. Fleischmann e Kew York “City, ind 0 pein sod Phite 
(A IC RR ie ae $250 | res oc uQl $250 lelphi il 
XVIIIth century; Elisha Walker...... 1,230 | ego or : * cree POO | WAM ceceesecercesessceerererrcecens $500 | aoe : pas pe delphia private collector: among them, choice 
232-—Saxe jatiaieis i etetaebed in ag 862 The Milkwoman, colored engraving, | 414—Bronze inkstand. “Prometheus and the 323 Iron _treasure chest, XVIth century; impressions of well-known favorites by Ho 
deed, Paria, Louis XV period; H. A i 1 1x9), Marin; Gustav Blumenthal. ...$130 | Eagle,” Paduan, XVIth century; Lewis i J, W » § REPL eT ee Oe re ee $230 kusai and Hiroshige, an exceptionally fine 
fete os v9 a. ‘od a. 262A The Woman Taking Coffee,” col aS ae ee $750 342—Five interior doors from Morris Manor diptych by Gokyo, a set OF twelve depicting 
243-——-Urbino ware dich, “The ‘Paking of ored engraving, (11x9), Marin; E. W alker, - Beene mortar, Italian, XVIth century; =" in Morrisania, about 1800; Porter .~ . He acer ea in Silk Industry” by 
Ter” after Re ee 646: Duve a is i $90 | Juveen Brothers ........ .$10,100 |... = ee eee ee ences ener eevee »+ $775 tamaro, and the much-admired half-length 
Brothers. _ pth peaczdbnoalll $6,400 363—"“Les Deux Baisers,” colored engraving, | 416—Bronze inkstand, Venetian, XVIth cen 343—Walnut — hippendale — three-chair-back portrait of Naniwa-ya © Kita by the same 
244—Tribolate Urbino basin, “The Gods of (10% x14%4), de Bucourt; Knoedler & Co., | tury; R. Lehman ......... . . $1,700 settee, American, about 1760; Porter La artist: superb modern color prints by Charles 
Olympus” after Raphael, attributed to | ens _«r : Tat _ $2,300 | 117—Bronze group, “Female Satyr ‘with In ‘ SEM eee e cece reece eee ce ter eceesesees $775 W. Bartlett and the original drawings by 
Orazio Fontana, XVIth century; Hugo | o66 The Sorrows of Werther,” hand col fant.” Riccio; W. W. Seaman, agent. .$9,000 | ?4#6——Adam carved mantel from No. 1 Broad- Japanese artists, more especially those by or 
| onc FE el Get eh aaa 7? $5,500 ored engraving, (circular, 9), Ambroy_ | 418—Bronze wine cooler, Paduan, XVIth way, about 1760; Porter Laselle ...... $1,000 attributed to Hokusai. On free view from 
245, 246 and 247—Urbino faience man Ah, ae eee N. Kann. . ea aches dae pereeee $70 century; Duveen Brothers ... wo eees $17,500 BOOKS AND MANUSCRIPTS April 12. ; é 
two Urbino baluster vases, Orazio Fontana map he Charmes of the Morning,’ col- 119—Bronze statuette, “David Standing on Anderson Galleries, Apri! 9 and 10—The li April 17 and 18, afternoons end evenings’ 
c. 1545; Duveen Brothers ......... $101 600 tiga serene, (11x9), Marin; we ae Head of Goliath,” Bellano; Duveen brary of A. J "Morin. of Chicago; total maew, a and drawings which form 
288 and 289-—Bronze groups, ‘‘Satyr, Sp vtiy OT SE Ny oo tes on teste eect ee ee ees wees 300 ON 5 i das SARKDa eb ebawass bac $10,000 $20,386.75 fo “866 le gt lbs ac erly be onged to or were acquired for the 
Cupidon and Infant Faun” ma Wood ~~ Nina, Hy 4 Folie par Amour, en 120—Bronze group, “Neptune and the Mon- portant iene: alsie maria Hemrendiel library of a well-known private collector and 
a”. Seedling Capiden end Infant graving, (1214x9%), Janinet; Knoedler & ster, Bellano; Duveen Brothers... . $20,500 | 141—Casanova, Jacques, Memoirs, written by including one of the finest collections of 
Faun,” Clodion; Cc. Filippo SE $2 000 : Lo. | thee seneeee sens prcteettseeeeees $1,900 421 Bronze incense burner attribute: 1 to himself: private ly printed London 1894: colored plate and sp yrting books ever offered 
291—Marble bust of Mme. ( Waiilly Pajou 367 La Comparaison,” colored engraving, Riccio; W. W. Seam a Ae $11,500 c Eanes : pe mite $245 at public sale, in particular the largest and 
1780; H. A. Crawford ......... fs . $45 600 (14x11), Janinet; Rosenbach Company 422- Bronze group, “‘Hercules, Deianira and 206-—Dickens, — Charles, “A. “Tale ‘of Two ‘ — ent ee group of Rowlandson items 
204—-Marble statuette, ‘“‘Mercury At in ma , P ae $1,200 Nessus,” De Vries; Miss R. H. 4,0 Cities.” first edition. Lond 1859: W. } offered anywhere at one time, a superb set 
His Heel Wings,” Pigalle; H A ogee 368-—L,Indiscrétion, colored engraving, ON, MOE. oa sk dca dense pavers os $15,500 Hill, » first edition, London, 1859; W. aes in colors of Wheatley’s “Cries of London,” 
Raper Mirae Pen Taek $7,500 (14x11), Janinet; Rosenbach Company, 423—Bronze statuette, “‘Hebe,’’ De Vries; 255—Field. Rugene. cauidimedinie satiedn i Hamilton’s “The Months.” the exceedingly 
296 and 297—Marble groups, “Satyr and | ggq wy a 1 pq0$2/100 | OH. H. Parke, agent .....-.-....-+++. $3,100 | Roswell Field: W. M. Hill.............$640| [are qcgmg, and other works of plenry je 
Bacchic Infant” and “Bacchic Wood 369 The Lovers,” chalk and pencil, (10x8), 424—Bronze lamp attributed to Pietro ‘ac- s00—Machen. Arthur. autosranh manusctint ken, and that most ambitious of sporting 
i Nymph and Infant,” Pajou, 1778; H. A. Boucher; Rosenbach Company PO FS $260 ca; P. W. French & RP aa $2,000 of “The i nae i AP it Ss Ma ks $52 20 books, Orme’s “British Field Sports’’; books 
dele on agg ARs dad ate dll $44,000 370- Girls with Birdcage,” chalk and pen- 425—Bronze group, “Hercules and Cacus,” 530—Machen, Arthur, autogr. a ah Be ript ilustrated by William Blake including “The 
313—Cuivre doré cartel, Imbert XVIIIth cil, (10x8), Boucher; Rosenbach Company attributed to Da Bologna; Miss H. H. of “The White People,” beadin “— Ri Book of Job” colored by Blake himself, and 
century; P. W. Wrench & Co........ 3000 | on : r 260 Ri ME. «BS ae matecntaeiene mba 4 $800 viere: H. S. Marks je $255 illustrations by Beardsley, Cruikshank, Max 
$20—‘I'wo bronze and cuivre doré TASS 371—Portrait of a lady, pastel, (17x14), 4$29—Bronze group, “Hercules Slaying the MAYORKAS ee See Sree Lees hl ta Beetbohm, Rackham, Dulac and others; first 
Feuchére XVIIth century; H. A et Bs of de la Tour; Mr. Foertner. . $1,300 Nemean Lion,’’ workshop of Da Bologna; . MAYORKAS RUG COLLECTION editions of special note the first or Kilmar- 
4 reese 9s 372 trait of a young lady, pastel Miss H. H. Lorenz, agent $2,10 Anderson Galleries, April 6 and 7—Antique nock edition of Burns’ poems 1 Kipling’ 
OE ERE RES A RD eae 12,200 ‘ e or ; é ) ) pa 5 , r TOME, GMONE.. .cccsces $2,100 » Apri anc r Antique ae 5 u poems anc iplings 
Me ne NTE ‘prystal candelabra Po * (154x12), attributed to Boucher; N. B. 130-—Bronze group, “Hercules Wrestling with and other oriental rugs collected by the late ‘Schoolboy Lyrics’’ and “Echoes”; the sec- 
cuivre doré, Tinian .Renaiscance: P. W _Spingold beeeveecees tee eeee see eeee $1,000 the Cretan Bull,’’ workshop of Da Bologna; Vitali Mayorkas, of Constantinople; total, ond and fourth folios of Shakespeare in per 
French & C inh ATO EA ia 3 *3 $3, 600 373 ~“Mme Louise Marie Gouthier,” pastel, ee oan aw clea oees 44 $1,500 $41,205.50 for 233 numbers. The more im fect condition, a beautiful “Life of George 
324—Two ater Sandaiabee ‘mounted in nth x13 ), Nattier; W. Calvert......$4,600 | 1831—Bronze group, “Hercules and the Ler- portant items: Morland,” with original drawings inserted, a 
cuivre doré, Italian Renaissance, P. W wa ee of a ent beauty, pastel, nean Hydra,’’*workshop of Da _ Bologna; 206—Large woolen rug, Karabagh, Cauca- a Wonk printed books, especially examples 
EEE PES " $8,600 (16x13), Nattier; ree $4,900 Edwin A. Shewan eee $850 ge a ee ree $875 ry ynkyn de Worde; important original 
887—Two crystal candelabra mounted es 375, Portrait of a Jady, pastel (16x13), 132—-Bronze group, “Here ules Wrestling with 215—Large woolen rug, Joshegan, Persia; manuscripts by Robert Louis Stevenson and 
cuivre doré, Italian Renaissance, Emile Ph sci ae : fagpren Chester... os $1,300 soma workshop of Da Bologna; Hugo Q. A ORTON in Conia Rin Suit + eae $900 peg 9 Wilde, and autograph letters by Dick 
SE ES Ty an 38001 °' = erm cone, (164x13%), Pater; NS ERE ES ET eer pr $1,600 | 220—Woolen re, Kuba, Caucasus, XVIIth ens, Mme. du Barry, Mme. Pompadour and 
829—Two bronze and cuivre doré Mh oo blwin Bi, BREWER 6 occccccssescvess. $5,000 | 433—Bronze statuette of Venus, Florentine, rat pt H. ig ee $1,500 other famous personages. On free view from 
abra and pedestals, after Clodion; E. F. 377—-Pastoral scene, (16x13), Pater; Will- XVIth century; Hugo Blumenthal ...... $600 | 223—Large Lh. rug, Laristan, Persia; April 12. 
| RES OSE ee a eee $4,200 FO ag hester .......+.. Ve LARS Baap $3,900 | 434—Bronze group, “Hercules and Antaeus,” A. M. Baldwin .......cssisseeccecs $1,000 | April 19 and 20, evenings—Old masters from 
337—Four silver and rock-crystal lustred wall 878-——“The Imprisoned Bird,’ (11%x14%), ‘talian ; Miss R. H. Lorenz, agent... .$1,100 | 226—Woolen rug, Ispahan, Persia, XVIth the celebrated collection of the late Jules 
pepsiques, Louis XIV period; H. A. Craw- ___Lancret ; H. H, Parke, Re $2,300 | 435—Bronze _ statuette representing Eve, century; ae BOD asec Fe va $1,550 Porges, of Paris, including examples by Peter 

Sana aR ipa tall aati $2,300 379 Les é Deux Amis,” (11x15), Lancret; after Rizzo, Italian, XVIth century; 231—-Woolen animal rug, Kirman, Persia; Paul Rubens, Cuyp, Metsu, Verspronck, 
838 Siiver dhgndeliee’” Louie ‘XIV ear ST @o - Se aarerar $4,200 George Predericks oi. 06.66 s%ecscnens $1,050 ee PE rrr eee $1,500 Pieter de Hooghe, Cornelis de Vos, Teniers 

H SL Wali al bn 0:6-4:4.9. asides $6,300 =a “Marquise de Fontenoy de Chatenay,” 472—Gilded bronze fire tools, Italian Re 232—l.arge woolen rug, Kuba, Caucasus, Junior, and an authenticated Rembrandt 
339-—Two cuivre doré wall appliques, Louis 25x21), Vigée-Le Brun; Wildenstein & _naissance;| Miss Louise Lord........ $1,000 XVIIth century; M. B. Henderson. . . . $2,000 (“Le Bon Samaritan”) of superlative quab 
XVI period; H. A. Crawford ......... $3,800] . Co. pag a2 Racer $e ee $5,500 | 475—Pair of andirons representing war and 233—Large woolen rug, Herez, Persia; F. ity, together with foreign and Americat 
te ogg od doré and rock-crystal chandelier ae" oe" ring | Berger,” (2114x19%), Bou- sg by a follower of Vittoria; E. Brin- AM Nov cgv Sant right rssee ce ees $3,000 ame and a few Italian primitives, among 
ouis XVI period; H. A. Crawford. .$9 300 cher; Otto Bernet, agent............ $8,100 GUE snc ews dhep s00.000 Crea res bie vecees $8,500 them canvases by Rubens, Roybet, Bougereat, 

; TINGS $9, 882—“Les Delices de l’Automne,” (20x28), 482 and 483—-Two silver embroidered yellow a Benjamin Constant, Sir Henry Reyburn, 

; PAINTINGS Boucher ; 5 We. Calvert... . sss ns eee. $7,000 velvet covers, Italian, XVIIth century; Relic of Tut. ankh-Amen’s Reign Wyant, Inness and other well-known artists, 
344--Triptych of the Crucifixion, (over all, 383 Les Charmes du Printemps,’’ (21x29), RP errr er $1,000 8 consigned by D. G. Dery, of Allentown, Pa 

8%4x10%, Flemish school; James C. Brady, Ph ae 5-8 P. as ae ste eee ese eceees $6,100 | 487 _ * ‘Two gold _nee lle-painted crim The leng eth of the re ign of Tut-ankh- On free view from April 14. 

i 1,000 | °° — eureux Menage, ’ (circular, 13), son hoods, Spanish, XVIth century; Mrs. at Pla d : ‘ ANDERSON G m 2c 

345—Triptych, Madonna and Child sith 2 pmgeerd: Edwin A, Shewan......$17,000 TE RR. «6-05 cela et a0 Re ha ae ee $1,350 Amen is not known but there is at the (Park Avenue at ak dee.) 
saints, (over all, 14x12), Italian school; 385 ortrait of Chevalier de_ Billaut, 500—Ciselé crimson velvet cope, Italian Re- Metropolitan Muse . : " i a ps . pati 
ee Tae tee (211%4x18), Fragonard: W. Calvert. .$11,700 | _ naissance; P. W. French & Co...... $1100 | pen P Museum in the eleventh April | 16 and 17, afternoons—Miscellaneous 
$46—Triptych, Madonna and Child with 386—' ‘Jupiter _and Antiope,” (10'4x8%), 502—-Gold needle-painted boucle drap d’or Syptian room part ot a linen sheet, In- aon a rom various sources and including @ 
saints, (over all, 24x22), early Italian ; W atteau; WwW. W. Seaman, agent. ..$12,700 ruby velvet cope of Pope Sixtus IV. scribed along one edge with cursive hier- A ie . eatomolonical works. "hs 
eS i Se ee $675 387—“‘Les Baigneuses,”” (27x83), Fra- ‘ V a Gothic; Duveen Brothers. .$13,500 oglyphs reading : “The Good God. Lord : yo Sag tlee oS ee Chinese 
347—“The Passion of Christ.” ‘thece scencs gonard; W. W. Seaman, agent..... $6,000 | 508—Gold needle pointed ciselé velvet cope, . te Te LE toe: Per se of eN a Yok ry the late John W. Jones 
10x27%), attributed to Giottino, Plorentiae 388—Portrait of Mile. Colombe as Venus, Venetian Gothic; P. W French & Co. .$2,700 yt the wo Lands, Nebkheperure, be- A ' il "20 i 9 * : 
school; Kleinberger Gallerica....... $609 (32x18%), Fragonard; Duveen Bros., oan A ‘y wo crimson velvet portieres; W. loved of Min: linen of the sixth vear.” | Schue aihend to te ee Ana 
$48—Virgin martyrs, three medallions ( $41,000 PTET SP eee eke $1,250 | Tyy¢- = * Way Th. : adage ed by Jacob Margolis, 
all, 1444x57%), early Fleméah school M,. 889—Portrait of a lady, pastel, (23x19), 543—Persian hunting rug, XVIth century; Put ankh-Amen Ss prenomen was Nebkhe- New York. 
en” sunt... agent <9 Quentin de la Tour; P. Towne........ $1,700 | _ Duveen Brothers ................02. $9,000 | Perure. lhis is the only reference so far LA ROCHELLE GALLERIES 
gs try mest on the Flizist inte Egypt,” AT OTHER SESSIONS er, Iopahan rug, XVIth_ | discovered of the years of his reign. The (Columbus Avenue at 75th Street.) 
B4xé . . 4. od : ; century; o Bernet, le cian 5 pe be =f ri ‘ 7 ; 
ieee e ald aoe de Bles, (“C: mes w $1 Glazed terra-cotta relief, “Adoration: of 550 Indien sill Panna yp Heo ga piece of linen was found by Theodore a her ——_ 21, ng 8 ~Forty Anal 
st ses A ca tsceveunneon cine ) t sus,.”’ ; TP ae 7 : ~~ ea 73 Yawie 3 ‘ n —_< a NTINGS, ersian an 1 
350—"The Annunciation,” (34x94), Herri “a a — atelier of Della rie it a Duv een Brothers ....... eotees +++» $20,100 M. Davis in 1908 at Thebes among the rugs and pA sore ion stries  eunlaterel and 
Met de Bles (“Civetta’); James C. Brady, 392 ; Painted terra-cotta bust ; Neains Cather. -* Aa Sve oe = glee 9" furnishings of a tomb. artiytie furntaninge. 
of 2 es a7 . rag > é é n century; t ernet, age 2,6 
$61—Triptych, “Christ on the Cross.” — ine of Siena,” Sienese, XVIth century; 353, 354, 355 and 856-. -Four a METROPOLITAN ART GALLERIES 
all, 25x21'4), Florentine school: Klein i _ Se BSdh a haere ts yet! - $1,000 “Scipio and Masinissa Banqueting,” Brus- Titanic War M : } (45-47 West 57th Street.) 
we A eS ae .. .$3,000 | orks Te my BO oy ant, F a ~~, H, Reydams; “Triumphal Procession itanic ar emorial Planned gy eed hs 19, 20 and 21, afternoons— Orient 
$52—Madonna and Child with saints and 94__Pat . Janey erage of Scipio,” “Scipio Grants a Truce to the —The s 2 : poy inese rugs and runners, by order @ 
angels, (238x13%), attributed ay Pietro ; ‘an fg veo . nee ate. Saint Flor- Carthaginians,’ Brussels, G. V. D. Streec- , PARIS The sculptor Bourdelle has an importing house. On free exhibition ™ 
Lorenzetti; Miss A. L. Gerry.........$650 | Brothers. Pi yeep DUS 100 ken, and “Funeral Procession of the Van- ane asked to design a war memorial April 16. 
a we of the Virgin,” (30x21), | 305—Terra cotta’ “shat,” Micka iia hee a Sree. T. oe Williams. . $52,500 m concrete, twenty-five metres long by PLAZA ART AUCTION ROOMS 
a senoal of Orcagna; René Gimpel......$550 | tist as a Child,” Flore > Xavth oc bi 3 ssels tapestry, “Boys Playing Hop 10 metres high, which would se . (5, 7 and 9 East 59th Street.) 
354—-Madonna and Child with x: te lorentine, XVth cen Scotch,” cartoon by Teniers the Younger; 8 t against 
(2144x2914), Veronese; Julius Chein £4 b00 | Ri. H. H. Parke, agent. ..../.... _. $1,200 Mics Louise Lord...................82.900| the rocks of the department of Isére, in April 18, 19, 20 and 21. afternoons—Cabre@t 
: 355—Portrait of a lady, (20%x9) Bartho cunt ‘ ) ppt Me ai « Italian, XV . 563—Brusse!s tapestry, “Going to Market,” the neighborhood of the town of Gren- roth om — vy raed - Rvaens ‘ chews 
; lomeus Bruyn; Srstei Rae yw bi. mee vhs ing -» $500 cartoon by Teniers r or: , . : re, bronzes and fabrics _ 
; 3 he wl ie get Deg I <9 Re ead) 5: Bic whan n or panther, worksho Xp of Il Laue Lord ee = sees "$2,100 oble. L’Art et les Artistes (Paris) pub- order of Angelo Oliva, together with Persi#® 
tholomeus Bruyn; M. L. Erstein. ...$1,0 siceep_Duveen Brothers . ++. $600 | 5094—White marble vase, IIth century B. vt lishes an interesting special number on | 2%4 Chinese rugs, paintings, furnishings aa 
t uyn; M. L. Erstein....$1,000 | 401—-Bronze inkstand, “Cupid and a Dol S. Stridewell . $10, ioo | the Bourdelle aad eeenpares Grobe star, agaseen, 
ON Peo aati cer tag ea email. - , Temmarmma iia 8 2 iE eit Ma oe «See oa dg ra : ree exhibition beginning April 16. 
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ELLIOT A. HAASEMAN. 
Appraiser and Auctioneer 


APPRAISALS FOR INHERITANCE TAX 
AND INSURANCE FAITHFULLY 
EXECUTED 


538 MADISON AVE., NEW YORK 























COLOR WOOD BLOCKS 
Exhibition 
Until April 21st 
9 to 6 daily 


Brown 
Robertson 
Gallery 


415 Madison Ave. 
48th St., New York 

















THE PENNSYLVANIA ACADEMY 
OF THE FINE ARTS 


The Oldest Art School in America 


Summer School at Chester Springs, 
Chester County, Pa. 


Beginning April 23rd. 





Open-air instruction. High, rolling land. 


Beautiful and historic scenery Tennis 


courts, croquet grounds, etc Board (in 
cluding tuition), $15.00 per week and up 
wards. No student will be accepted for 


less than two weeks. Send for circular. 
Reference required. 
Resident Manager, D. Roy Miller 


Box C, Chester Springs, Chester Co., Pa. 


























The Pennsylvania Academy 


of the Fine Arts 
Broad & Cherry Streets, Phila. 
Oldest Art School in America 
Instruction in Painting, Sculpture 
and Illustration 
Roger M. Rittase, Curator 
WRITE FOR CIRCULAR 


be ~ manne ee 
ENGRAVINGS - ETCHINGS 
Artistic - Framing - Reguilding 


Paintings - Relined - Restored 
116 EAST 57th ST - NEW YORK 









































N. E. MONTROSS 
Works of Art 


MONTROSS GALLERY 


530 FIFTH AVE. NEW YORK 














Kennedy & Co. 





| Marine Paintings 
| by John P. Benson 


693 Fifth Ave., New York 





BRITISH MUSEUM 
TO CONTINUE FREE 


Plan to Charge Admission Roused 
Great Opposition — Bumpus 
Criticises English Museums 


LONDON—The attempt to charge for 
admission to the British Museum has 
failed ignominiously, after a storm of 
opposition from all sections of the com- 
munity. To Muirheaf! Bone must be 
given a large share of credit for foiling 
the fell designs of the Chancellor of the 
Exchequer, while to such litterateurs as 
Bernard Shaw, Galsworthy and Cunning- 
hame Graham must be likewise attributed 
no small measure of appreciation for the 
part which they took in ventilating the 
vexed question in the press. 

Meanwhile, the London County Coun- 
cil remains adamant in its decision to de- 
prive the Whitechapel Art Gallery of its 
grant, so that unless some public-spirited 
individual be forthcoming to finance it, it 
will not alone have greatly to cut down 
the period during which it opens its doors 
to the East-Enders, but also restrict its 
educational work as a whole very consid- 
erably. At present it is holding one of 
the most truly up-to-date exhibitions in 
London, one that demonstrates the tend- 
encies of modern British art more sympa- 
thetically than we are accustomed to find 
among shows far more pretentious. 

Your American educationalist, Profes- 
sor Hermon Carey Bumpus, has met with 
much appreciation over here in connec- 
tion with his criticism of our museums. 
There has, of course, been on foot for a 
long time a certain movement in the di- 
rection of rendering these more live. 

The English way of taking pleasures 
sadly has probably a good deal to do 
with our habit of divorcing our museums 
irom our every-day interests and render- 
ing them like so many dull chapters from 
an uninspired textbook. We should not 
feel as if we were improving our minds 
if we were amused at the same time. 
But the professor has been impressing 
us with the fact that a museum should 





react to current events and have some- 
thing to say on their relation to those of 


the past, changing their exhibits con- 
stantly as occasion demands. We are 
G.-S. 


beginning to believe him. —L,. 
Harpignies’ Works Are Shown 

in New Hlustrated Catalogue 

LONDON 


augurated in 


Following the custom in- 
1909 of 
works of 


issuing illustrated 
men exhibited 
120 Pall Mall, 
published a 


volumes of the 
in the French Gallery, 
Wallis & Son 
handsome illustrated catalogue of the 
exhibition of the pictures of Henri Har- 
pignies which were shown at the French 
Gallery during last February. 

The new work, which was preceded 
by volumes on the brothers Maris, Rae- 
burn, Mauve, Bosboom, Israels, Fantin- 
Latour and Lhermitte, contains a sketch 
of Harpignies’ life, an admirably repro- 
duced photograph of the great French 
landscape painter in his old age, and 
twenty reproductions in photogravure of 
as many pictures that were in the show 
which included ninety-seven in all, paint- 
ings, water colors and black-and-whites. 

Among the paintings reproduced are 
the early figure picture “L’Ecole Buis- 
soniere,’ the lovely landscapes “La 
Loire,” “Les Oliviers 4 Menton,” which 
was in the Salon of 1907; “Le Ruis- 
seau,” in the Salon of the preceding 
year, and “La Rue de la Ferme.” 


have just 





Twenty Sales at Grand Central 

In the first three days of this week the 
Grand Central Galleries sold the paint- 
Sewing” by F. C. Frieseke, 
“Morning Haze” by Edmund Greacen, 
and “Playmates” by E. H. Potthast, and 
these bronzes: “Frieleuse’ by Malyvma 
Hoffman, “Sunbeam” by Bessie Potter 
Vonnoh, three copies of Harriet Frish- 
muth’s “Speed,” three works by Mario 
Korbel including his “Kneeling Figure,” 
four by Anna Vaughn Hyatt, and one 
each by Chester Beach, John Gregory, 
Robert Aitken, F. W. MacMonnies and 
Lucy Perkins Ripley. 


ings, “Girl 





Women Artists Receive April 19 

The reception of the Nationa! Asso- 
ciation of Women Painters and Sculptors 
which was announced in last week’s Art 
News for April 10 will take place on the 
evening of April 19. This reception 
opens an exhibition by members in ‘the 
Academy Room of the Fine Arts Build- 
ing which terminates in an auction on the 
evening of April 23 and 24. 

Water Color Society’s Officers 

The Water Color Society 
has elected the following officers: John 
Ward Dunsmore, president; Cullen Yates, 


American 


treasurer; George Pearse Ennis, secre- 
tary. The board of control consists of 
Edmund Greacen, Edward Volkert, 
George Laurence Nelson and William 
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WILLIAM MACBETH, Inc. 
Paintings by 
MAURICE BRAUN 


and recent pictures by 


CATHARINE WHARTON MORRIS 
April 17th to May 7th 


at Fortieth Street 


New York City 























“BLUE WINGED BRANCHES” 


FULLER CENTENNIAL 
AN ATTRACTIVE SHOW 


lany Drawn to the Metropolitan 
to View the Paintings Done in 
a t Seven Years of His Life 

The George Fuller Centennial Exhibi- 
tion, which opened last Tuesday at the 
Metropolitan Museum and will continue 
through May 20, has brought together 
thirty-four of the finest Fullers from all 
over the country. The time of their 
painting was the seven years before the 
artist’s death in 1884. 

There are the “Winifred Dysart” and 
“Girl with Turkeys” from the Worcester 
Museum, “Gatherer of Simples” lent by 
Ralph Cudney; “Examination of Wit- 
nesses in a Trial for Witchcraft,” from 
the Chicago Art Institute, and many not- 
able portraits including those of him- 
self, his wife, his children and his uncle; 
“Miss Abercrombie” and Mrs. Weath- 
erbee—Old Age,” the latter coming from 
the St. Louis Museum; “Fedalma,” lent 
anonymously; “Priscilla,” by John §&. 
Ames; “Maidenhood,” by J. K. Newman, 
and the very beautiful nude, “Arethusa,” 
from the Boston Museum of Fine Arts 
are among the more notable pictures, 

The attendance has been gratifyingly 
large. 

The Museum has just placed on view 
a Greek bronze horse, considered one 
of the most important acquisitions the 
Metropolitan has ever made. It stands 
at the head of the central staircase just 
outside the Marquand gallery. The piece 
dates from about 470 B. C., is sixteen 
inches high and is cast solid, weighing a 
little over twenty-five pounds. It is un- 
doubtedly an original Greek piece and not 
a Roman copy, and is further unique in 
being as beautiful an example of Greek 
art as is to be found in any museum. 
The blending of the archaistic with the 
naturalistic makes it an object of rare 
artistic perfection. 

Two more early paintings by Wins- 
low Homer, now the property of the 
Museum, are in gallery 12 together with 
the other two of about the same period 
whose acquisition was announced several 
months ago. These are “A Rainy Day 
in Camp,” a Civil War subject, and a 
bathing scene, “High Tide.” 

The Museum is announcing two im- 
portant exhibitions in the near future. 
The first is a loan exhibition of Italian 
Renaissance art, from May 8 to Septem- 
ber 9, and the other an exhibition of 
American handicrafts, organized and cir- 





An Idyllic Interpretation of California 
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See : 
By FREDERIC SOLDWEDEL 


In the artist's exhibition at the galleries of Kipps, Ltd., 671 Lexington Ave. 


culated by the American Federation of 
Arts, extending from May 5 to June 3, 


Murals in Cement Fresco 


Olaf Olson is showing some cement 
frescoes in the gallery of John E. D. 
Trask, 52 East 53rd St., until April 25, 
This medium, which offers a link between 
painting and architecture, may be used 
for outdoor as well as indoor murals, 
and because of the permanency of its 
color and its unusual visibility in dim 
light, offers possibilities to the painter 
in the development of a new type of 
decoration, 

Jonas Lie’s exhibition of paintings at 
Ainslie’s Galleries has been extended until 
April 28. 





Statement of the Ownership, Management, 
Etc., required by the Act of Congress of Au- 
gust 24, 1912, of THE ART NEWS, published 
weekly from October 15 to June 80 inclusive 
monthly during July, August and September, 
at New York, N. Y., for April 1, 1923. 

State of New York, County of New York: 

Before me, a Notary Public in and for the 
State and County aforesaid, personally ap- 
peared S. W. Frankel, who having been duly 
sworn according to law, deposes and says that 
he is the Business Manager of THE ART 
NEWS and that the following is, to the best 
of his knowledge and belief, a true statement 
of the ownership, management, etc., of the 
aforesaid publication for the dates shown in 
the above caption, required by the Act of Au- 
gust 24, 1912, embodied in Section 443, Postal 
Laws and Regulations, to wit: 

1. That the names and address of the pub- 
lisher, editor and business manager are: 

Publisher: AMERICAN ART NEWS CO., 
Inc,, 49 West 45th Street, N. Y. C.; Editor, 
Peyton Boswell, 49 West 45th Street, ey ofl Css 
Managing Editor, none; Business . Manager, 
S. W. Frankel, 49 West 45th Street, N. Y. C. 

2. That the owners are: American Art 
News Co., Inc., 49 West 45th Street, N. Y. C.; 
Peyton Boswell, 49 West 45th Street, N. Y. C., 
S. W. Frankel, 49 West 45th Street, N. Y. C. 

3. That the known bondholders, mortgagees, 
and other security holders owning or holding 
1 per cent. or more of total amount of bonds, 
mortgages, or other securities are: None. 

4. That the two paragraphs next above, giv- 
ing the names of the owners, stockholders, and 
security holders, if any, contain not only the 
list of stockholders and security holders, as 
they appear upon the books of the company, 
but also, in cases where the stockholders or 
security holders appear upon the books of the 
company as trustee or in any other fiduciary 
relation, the name of the person or corpora- 
tion for whom such trustee is acting, is given; 
also that the said two paragraphs contain state- 
ments embracing affiant’s full knowledge and 
belief as to the circumstances and conditions 
under which stockholders and security holders 
who do not appear upon the books of the com- 
pany as trustees, hold stock and securities in a 
capacity other than that of a bona fide owner; 
and this affiant has no reason to believe that 
any person, association, or corporation has 
any interest direct or indirect in the said 
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stock, bonds, or other securities than as so 
stated by him. S. W. FRANKEL, 

Business Manager. 

Sworn to and subscribed before me this 22d 
day of March, 1923. HAROLD O. RUDD, 
Notary Public. 

My commission expires March 30, 1923. 

(SEAL) Notary Public ctf. filed in N. Y. C. 
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THE SALOMON SALE 


Taking place at a time when business 
conditions in the local art world were 
none too good, the extraordinary success 
of the sale of the William Salomon col- 
lection of art objects proves once again 
the familiar moral that masterpieces of 
art always find buyers, no matter what 
depression exists in the commercial 
world, and that likewise they are always 
a source of profit to their purchasers, 
or to the estate of a buyer, as in this 
case. 

The total of $1,292,847 realized for the 
Salomon art properties placed this sale 
as third in rank among the great art 
auctions held in this country and in the 
American Art Galleries. Only twice be- 
fore, in his forty years as head of the 
American Art Association, had Mr. 
Thomas E. Kirby passed the record of 
the Salomon sale, those occasions being 
the Charles T. Yerkes sale in 1910, with 
a-total of $2,207,866, and the M. C. D. 
Borden sale of 1913, with a total of $1,- 
608,256. Previous to the close of the Sal- 
omon sale, on the afternoon of April 7, 
there had been only one other sale pass- 
ing the million dollar mark, that being 
the dispersal of the famous Mary J, Mor- 
gan collection in 1883 for a total of 
$1,205,153. 

One of the marked differences be- 
tween the Salomon sale and its three other 
“million dollar” art auctions is that no 
such sensational prices were paid for in- 
dividual pieces as marked many paintings 
and objects in the three preceding sales. 
The highest price of the Salomon sale 
was $101,000 paid by Duveen Brothers 
for a set of three magnificent Urbino 
vases, while the top price among the 
paintings was $41,000 for the Fragonard 
portrait of “Mlle. Colombe as Venus.” 

The moral we have pointed, that mas- 
terpieces of any and every form of art 
always find ready and eager purchasers 
and are invariably profitable to their buy- 
ers, is amply proved by the enormous 
success of the William Salomon sale. 
And we do not think it rash to predict 
that if another collection, equally dis- 
tinguished, were to be put on the market 
in a month from now its success would 
be quite as great. Art masterpieces al- 
ways pay big returns to their buyers, be- 
sides affording them inestimable pleasure 
while owning them. 


ANCIENT ART FINDS 


As a result of the winter season’s ex- 
cavation in tropical lands, in Central 
America, Africa and Asia, the world is 
infinitely richer in its knowledge of the 
ancient Mayan, Ethiopian and Chaldean 
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“LE GALANT BERGER” 


PARIS—The Jean Masson collection 
of drawings by old masters is the most 
famous private collection of the kind in 
existence today and contains no less 
than 6,000 items covering the history of 


western draughtsmanship. Collectors 
will be glad to hear that its owner, wish- 
ing to devote himself to the study and 
acquisition of older schools, has decided 
to dispose of his portfolios of XVIIIth 
century French drawings. A careful se- 
lection of 250 items has been made from 








we 


Drawing by BOUCHER 


among these and will be put up for 
auction at Georges Petit’s, on May 7 and 
8, by M. Lair-Dubreuil, assisted by MM. 
Féral, Paulme and Lasquin, acting as 
experts. 

The most celebrated XVIIIth century 
artists will figure in the sale. By 
Boucher will be seen a study called “Le 
Galant Berger,” for the picture in the 
Louvre entitled “Sujet Pastoral,” as also 
fine landscapes, figures and decorative 
subjects. Among the most important 





“Il/ENFANT AU CHAT” 
specimens will be a magnificent set of 
Italian landscapes by Fragonard. ‘The 
same artist’s sanguine drawing of a sleep- 
ing child, here reproduced, is a marvel of 
charm and feeling. Unique features will 
be the two little interiors forming com- 
panions by Chardin, drawings by whom it 
is quite impossible to find. Hubert- 
Robert will be represented with an im- 
posing array of big drawings, while 
Nattier, Greuze, Vigée Le Brun, Parrocel, 
David, Van Loo, Huet, Lépicié and many 
others are all featured. 

The “Petits Maitres,” last roses in the 
summer of the old régime, are completely 
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represented, first and foremost Saint 
Aubin, whose drawings are worthy to 
rank by the side of those by the greatest, 
as well as Moreau le Jeune, Boilly, Gil- 
jot, Freudeberg, Eisen, Gravélot, Debu- 
court, Danloux, Cochin and Carmontel. 
When it is realized how rare drawings 
by the old masters have become—in truth 
far rarer than their pictures and which 
frequently attain much higher prices— 
the curiosity aroused by a sale putting 
250 works, each one valuable, suddenly 
on to the market, will be appreciated. 
Consequently this sale is one of the most 
significant events in the Paris art season. 








by the scientists in charge of these three 
expeditions being amazing in their reve- 
lations. After making thorough exam- 
ination of the ruins of the Mayan city 
of Chicenitza, inaugurated by the Car- 
negie Institute a decade ago but inter- 
rupted by the war, Dr. Sylvanus G. 
Morley has revealed evidences of a civili- 
zation going back to the middle of the 
fifth century, a civilization more ad- 
vanced than any in the Western Hemi- 
sphere in the days before Columbus dis- 
covered it. 

These ruins show that the religious 
and civic centers of Chicenitza covered 
an area two miles long and a mile wide, 
while extending from this center from 
three to five miles in all directions are 
ruins of other buildings, including pyra- 
mids, terraces, plazas and paved roads. 
Remains of the eleventh to thirteenth 
centuries show more ornate buildings, 
with temples bearing columns cut with 
feathered serpents and a great ball court 
inclosed with walls thirty feet high and 
twenty-five feet thick. There was de- 
veloped a religious cult in which young 
girls were thrown to death in a natural 
well 180 feet in diameter and seventy 
feet deep, these human sacrifices being 
made to the rain god, this sacred well 
making Chicenitza the religious center of 
the Mayan world. 

From the Anglo-Egyptian Soudan 
comes a report of the results of a Boston- 
Harvard expedition headed by Professor 
George A. Reisner whose researches have 
completed in its main outlines the history 
of the ancient Kingdom of Ethiopia from 
750 B, C. to 350 A. D., by means of ex- 
cavations in tombs and pyramids. Fifty 
royal tombs have been examined in the 
necropolis at Meroe, about 600 miles south 
of Luxor, the outstanding results of this 
study being establishment of the fact that 
Ethiopian art was markedly influenced 
by that of Egypt with a note of that of 
Greece, but that the race was individual 
enough to develop a script of its own. 
The funerary objects in the tombs were 
much the same as in Egyptian tombs. 
They had been rifled in the Egyptian 
fashion, and the few golden objects 
found were those missed by the thieves. 
One important discovery was a series of 
twenty gold seal rings of Ethiopian make 
dating from about 100 B. C. to 100 A. D.,, 
thirty silver rings of about the same 
date, a variety of gold and enamelled 
jewelry, a gold scarab and two finely 
decorated gold caps from wands, 

Out of the soil of the country of La- 
gash in southern Babylonia excavators 
from the University of Pennsylvania Mu- 
seum and the British Museum have un- 
earthed the headless statue of King 
Ennanatum, who reigned 5,500 years ago 
in the city of Ur of the Chaldees, this 
work and a golden statuette, supposed to 


| be that of the goddess Ishtar, having been 


cultures, some of the details made public | found in the ruins of the Temple of Sin, 





the moon god, together with gem studded 
gold ornaments found between a floor 
laid by the Persians and an earlier one 
placed in the time of King Nebuchad- 
nezzar. Of all these ancient discoveries 
made by these archeologists, this one at 
Lagash is the most ancient, showing 
among other things that the Some of 
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Seven artists will hold “open house” 
in their studios in the Van Dyck begin- 
ning April 14 and lasting until the 16th, 
to show their recent work. The hours 
are from 3 to 7 p. m. ‘Those participat- 
ing are Eliza Buffington, Elizabeth Har- 
denbergh, Frances Isabel Neill, Edith Pen- 
man, Alethea Platt, Isabella St. Leger 
and Mabel R. Welch, 


Miss Mary R. McKay has just com- 
pleted a portrait in oil of Mgr. J. 
Meehan, rector of All Saints Church, 
which was a feature of an exhibition 
at her studio, 56 Madison Ave., Jersey 
City, from April 9 to 14 inclusive. 


Paul W. Bartlett sails for Paris on 
Saturday. He will remain in Europe 
most of the summer. 


Oliver Dennett Grover is planning to 
sail shortly after the middle of the 
month for Italy. Mrs. Grover will ac- 
company him. They intend to visit Flor- 
ence and Venice. 


An exhibition of etchings by William 
Meyerowitz is being held during the 
month of April in Boston, at the Galler- 
ies of Irving & Casson-A. H. Daven- 
port Co. Included are the Gloucester 
series, 

Carle J. Blenner has returned from 
Los Angeles. He will remain in town 
through his exhibition which opens at 
the John Levy Galleries on April 23. 


Mario Korbel, since his return from 
Czecho-Slovakia last autumn, has finished 
a marble fountain figure called “The 
Wood Nymph” which is being shown at 
the Scott and Fowles Gallery before be- 
ing placed in a private American garden. 

Augustus John, the English painter, 
who served on the jury of the Carnegie 
International exhibition, will execute por- 
trait commissions jn various American 
cities. 

Martha Walter, who is sailing for Eu- 
rope on April 19, has just finished the 
portrait of a child in Philadelphia. 

After arranging his exhibition of water 
colors at the Scott and Fowles Galleries, 
Childe Hassam started on a motor trip 
through New England. 

Louis Ritman, who has been painting 
in this country for a few months, re- 
turned to France on April 4. Mr. Rit- 
man will paint at his studio near Paris 
during the summer. 

Jane Peterson has returned from Ber- 
muda where she painted two portraits and 
a number of landscapes. 

An exhibition of paintings by Cameron 
Burnside, the American artist, opened at 
the Georges Petit Galleries, Paris, on 
April 3. 

Clifford Silsby has returned from a 
protracted sketching tour in Normandy 
and is now at Meudon (Seine-et-Oise), 
occupying a studio opposite Rodin’s villa. 





Sin was in use for more than 2,000 years, 
from 2300 B. C., when the original tem- 
ple wall was built, to the time of its resto- 
ration by Cyrus the Great. Either the 
headless statue or the golden effigy of 
Ishtar will come to our country, and then 
we shall possess one of the oldest art 
works in the world. 


A series of his etchings is now on view 
at the Marcel Guiot Galleries, Paris. His 
French etchings will be shown at the ex- 
hibition of Peintres et Graveurs en Noir 
at Los Angeles. 

Guy Wiggins is in Rockford, IIl., where 
ten of his landscapes form a part of an 
exhibition of American paintings ar- 
ranged by the Milch Galleries which is 
being shown in the Woman’s Club. 
Upton Brumback plans to go 
at Gloucester about 


Louise 
to her summer home 
May 1. 

Walter Tittle, who has been unusually 
busy etching portraits of noted Ameri- 
cans since his return from Europe in 
January, is holding an exhibition of some 
fifty-five lithograph, drypoint and etched 
portraits of famous men and women made 
during his visit abroad, at the Corcoran 
Gallery, Washington. 

Rosamond L,. Smith, Boston painter, 
recently completed a portrait of Le Baron 
Cooke, the poet, which was included in 
her exhibition at the Guild of Boston 
Artists. 

Bernhard Gutmann has a studio at 
Deya, on the island of Mallorca, where 
he is painting figures and landscapes. 

Maud Earl has just completed three 
decorations for the dining room of Mr. 
and Mrs. E. R, Tinker at Syosset, L. I. 
They are painted wood panels, the de- 
sign being composed of golden pheasants 
on a pine bough, and mallard ducks and 
teal, the whole handled in a manner 
which suggests the Oriental. 





“ctiery of Stone and Bronze 

Ages Discovered Near Glasgow 

LONDON—Glasgow is vying with 
Luxor. Twelve burial grounds dating 
back to about 2,000 B. C., and containing 
a quantity of extremely decorative pot- 
tery, have been brought to light in the 
neighborhood of the town, daggers, neck- 
laces of beads and primitive flint tools 
also being among the contents of the 
graves. 

The pottery belongs to the Stone Age 
for the most part, though some good 
examples of the Bronze Age are also 
forthcoming. A funeral vase, orna- 
mented with incised and geometrical 
drawings as well as with raised decora- 
tion, was discovered in each tomb. The 
heavy stone slabs erected over each has 
served to protect the contents well. 





Will Teach Theatre Decoration 


At the Master Institute of United Arts, 
312 West 54th St., beginning on June 25 
and lasting for six weeks, the aim will be 
to centralize all courses of art under one 
roof, and to this end the Institute will 
provide classes in music, painting, archi- 
tecture, drama, ballet, applied design, 
theatre decoration and other allied arts. 
Of especial interest will be the dramatic 
and theatre decoration classes under Rob- 
ert Edmond Jones, Lee Simonson and Ed- 
ward J. Wimmer. 








GEORGK W. MAYNARD, 
PAINTER, DIES AT 80 


National Academician Had Won 
Numerous Honors and Was Rep- 
Various Museums 


resented in 


George Willoughby Maynard, painter 
and designer, died in New York aged 
80. He was born in Washington, began 
his art studies at the National Academy 
New York, and later studied 
of Fine Arts in 


of Design, 


at the Royal Academy 


Antwerp. For a number of years he 
had a studio in Paris. 
He was noted for his decorations, 


among which are the ceiling.of the Met- 
ropolitan Opera House, frieze in the 
Court House of the Appellate Division, 
Madison Square; “Adventure,” “Dis- 
covery,” “Conquest,” “Civilization” and 
“The Virtues,” all panels in the Library 
of Congress in Washington, and the 
brass inlay in the entrance halls of the 
Boston Public Library and Columbia 
University Library. 

He is represented in the Metropolitan 
Museum, the Pennsylvania Academy 
and in the National Gallery, Washing- 
ton. He received the Temple gold 
medal in 1884, the medal of the American 
Art Association in 1888 and the designer's 
medal at the Columbian Exposition in 
Chicago in 1893. He was made a Na- 
tional Academician in 1885. He was a 
member of the American Water Color 
Association and the Society of American 
Artists, also of the Century Association 
and the Salmagundi Club. He was 
librarian of the National Academy, which 
conducted the funeral. Burial was in 
Washington. 

THOMAS §. PARKHURST 

Thomas Shrewsbury Parkhurst, land- 
scape and marine painter, died at Car- 
mel-by-the-Sea, Cal., aged 69 years. He 
was born in Manchester, England, and 


was self-taught as a painter and _ illus- 
trator. He was a member of the Salma- 
gundi and National Arts Clubs. Works 
by him are in the Toledo, Grand Rapids 
and Oakland Museums, and in the col- 
lections of the Lima (Ohio) and the Ok- 
lahoma Art Leagues and the Des Moines 
Art Club. 





Snell Gets a Golden Surprise 

At a surprise party tendered Henry B. 
Snell, president of the New York Water 
Color Club, at the home of Mrs, E. N. 
Vanderpoel, 22 Gramercy Park, Charles 
C. Curran presented Mr, Snell with a 
blackjack as a token of regard by the 
members of the club. Upon investigation 
Mr. Snell found that the blackjack was 
loaded with five-, ten-, and twenty-dollar 
gold pieces, to be used in the purchase 
of a desk. 





Omaha Buys a Hill Landscape 

OMAHA—John Lee Webster has pur- 
chased for the Friends of Art, of which 
he is president, a large canvas, “Yosemite 
Valley,” by Thomas Hill, for $1,000. It 
was sent here as a loan from the Ainslie 
Galleries of New York some months ago 
and has been on exhibition at the Public 
Library. 
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KATZ’S PORTRAITS 
ALL DECORATIVE 


Collection of Recent Works Shown 
Ehrich Galleries—Pictures 
of Indians by Lone Wolf Seen 


at 


The portraits by Leo Katz, which the 
Ehrich Galleries are showing until April 
28, represent only a part of this artist’s 
work during a year’s stay in this country 
following the invitation of Frank A. Van- 
derlip to execute portraits of the mem- 
bers of his family. Two of these are 
included. That of Miss Narcissa Van- 
derlip, done in red chalk, is one of the 
few in this exhibition which employ 
the decorative background for which Mr. 
Katz has been establishing a reputation. 

The profile of Charles E. Cox is strik- 
ing, as indeed are all of these portraits, 
for Mr. Katz aims primari.y at the crea- 
tion of a decoration. Looked at in this 
light they are very interesting. Their 
clarity of line, the slightly mannered 
treatment of the hair and their general 
air of formalism have a definite appeal. 
They are, however, more in the nature 
of decorative likenesses than searching 
portrayals of character. ; 

Mrs. Oliver Carter Macy, Meade Min- 
nigerode, Mrs, Walter Sachs, Master 
Sterling Martin and Miss Elizabeth Mar- 
tin, and the three children of Dr. and 
Mrs. John Baldwin Walker are among 
his other subjects. 

Mrs. Baker’s Portraits 

Elizabeth Gowdy Baker is holding an 
exhibition of portraits in water color at 
the Ainslie Galleries until 
Mrs. Baker is of the 


one few 


Camp” 


| 





April 21. | 
artists | 


who use pure water color for portraits | 


in life size. She has an enviable com 
mand of her medium, and her thorough 
way of painting, the care which she 
gives to the rendering of tone and tex- 
ture, have resulted in a pleasing group 
1 pictures. | 
power of paintings in oil and, in addi- 
tion, a permanent brilliance which does 
not change with time. 

Among the portraits of women is a 
gracious presentment of the Baroness du 
Gabé in a red mandarin cloak against 
a background of trees, and another 
Mrs. James Brown Bell in hér garden 
Mrs. John B. Kuhns is shown. stand- 
ing, wearing a green Spanish shawl. 
In all of these the rendering of the con- 
tour of the face 1s especially smooth 
without sudden transitions or harsh 
shadows. 

Two portraits of men have marked 
power, those of James J. Hill and John 
Findley Wallace. Mrs. Baker is em- 
nently successful with children as seen 
in her portraits of Lindsey and Jean 
the son and daughter of Mr. and Mrs 
James L. Thomson, 

Indian Pictures by an Indian 

Once again Lone Wolf, the Indian 
artist, is showing a group of his scenes 
of aboriginal life in the old West at thie 
Babcock Galleries, the fourteen canvases 
heing on view until April 21. 

Except for one or two 

ch are interesting enough to make 
the sitor wish he would paint more 
of them, Lone Wolf devotes himself to 
illustrating the tribal life and customs 
of his people in the older days when 
the “Medicine Man” meant more than 
he does today, and when such a figure 
as the brave in war clothes, or lack of 
them, who is here seen “Arousing the 
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with a tom-tom 
sign of war in the land. 

A large canvas depicts “The 
Priest” in his tepee with braves and 
squaws waiting to consult him. It is a 
picturesque view of an old ceremony lack- 
ing the action of “The Chiefs’ Dance” and 
its color and bravery of painted hide 
costumes and long feather headdresses. 
Lone Wolf knows the feel of his own 
snow-covered country and he makes the 
onlooker its desolation and chill 
in the “Snow Storm” and the more sub- 
tly impressive “Snow Trail.” 


really was a 


High 


sense 


Morgan’s Provincetown Pictures 


Paintings of Provincetown by Theodore 


J. Morgan are shown at the Folsom Gal- 
leries. Mr. Morgan is'notably successful 
with his street scenes in 
of sunlight and shadow. “Late After- 
noon” is such a picture, and “Devil's 

“The Red Inrm®’ with its frame 


a combination 


Hollow.” 
of green trees, is full of sunny color. 

Darker in tone is the “Autumnal Spirit 
of Provincetown” with its pale russet in 
the foreground trees and somber green in 
the distant hills. “The Village under the 
Hill” and “The Village on the Hill” sup- 
plement each other and together reveal 
the complete Provincetown, exclusive of 
the water front, to which the artist de- 
votes a number of canvases. “The Mack- 
erel Fleet, Moonlight,” is all in deep 
blues while “Waiting for High Tide” 
is rich and dark, with the water a brilliant 
green. 

Miniatures in Wax 

Ethel Frances Mundy, whose minia- 
tures in wax are shown at Knoedler’s 
until April 21, has revived an art that 
flourished mere than a hundred years 
igo. Largely by personal experiment, 
ind with the help of a woman chemist 
who gave some valuable hints about 
co'or, she has perfected a medium well 
suited for portraiture, particularly when 


a child is the subject. The color of her 


| backgrounds, a deep blue, a soft rose, 


They have the dignity and | 


landscapes, | 





or a luminous yellow, has 
is at once subtle and rich. 

The low relief in which these minia- 
tures are executed makes it possible 
treat the golden curls, the folds in a 
ruffled little dress, and round pink 
cheeks with satisfying realism. In her 
arrangements the artist is very happy, 
in the small medallion of a little 
golden-haired baby holding a pansy, and 
in a larger one which shows a little girl 
sitting in a straight backed 
a dog at her feet. “A 
Laughing” and a little boy 
a canary bird on the end of 
have whimsical charm. 


a quality that 


to 


as 


with 
Girl 
holds 
his finget 
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Little 
who 


Sales Next Month in London 
of Interest to Collectors 
LONDON—May 8 has been chosen for 
the sale by Savill and Sons, of Lincoln’s 
Inn Fields, of the 


art contents of the 
XVIth century mansion of Belhus Ave 
ley, Essex. In addition to furniture of 
the Stuart, William and Mary, Anne 


and Chippendale periods, there are fam 
l'y portraits of the British, Flemish and 
schools, as well Lille and 
including one set of 


Italian as 


Flemish tapestries, 


four signed by G. Werniers. 

May 3 to 7 at Christie’s will be occu 
pied with the sale of the late Earl 
Brownlow’s collection of old masters. 


furniture and porcelains. Cuyp’s mas- 
terpiece, “The Maas at Dordrecht.” a 
representation of a summer evening, has 
a depth of tone seldom surpassed. 
Giovanni Bellini’s “Adoration of the 
Shepherds” is reminiscent of Giorgione, 
while the portrait of Bartolommeo Col 
leoni by Gentile Bellini is an extraor 
dinary piece of work. Among the porce- 
lains is a pair of Chinese mandarin jars 
and covers of the Kien-Lung period, 
‘namelled in vases of flowers in the Eu 
ropean taste. 

Sotheby's will dispose of 


family rec 
ords and letters belonging to the Earl 
of Strathmore. Among these is a let- 


ter signed by Mary Queen of Scots and 
addressed to Sir George Bowes—the fam- 
ily took the name of Bowes-Lyon later 
in 1579. Of ten earlier is a col- 
lection of forty-two letters relating to 
the rebellion of 1569, the suppression of 
which was entrusted to Sir George 30wes 
by Queen Elizabeth. 


years 


Brussels 
The French artist Henry de Waro- 
quier has been exhibiting very success 
fully in Brussels, where two Belgian | 
painters, M, Claes Schobais and Mlle. 
Suzanne Cocq, have also distinguished 


themselves. 


THE ART NEWS 


COOK’S ACCOUNTS 


OF VOYAGES SOLD 


Draw- 
ings Also Bring Good Prices 


at Auction in London 


LONDON-Sotheby’s has had several 
unusual sales recently, notably one of ten 
drawings in water colors and other medi- 
ums by French artists of the XVIIIth 
century and one of manuscripts of or 
relating to Captain James Cook and de- 
scriptive of his explorations. The draw- 
ings yielded £7,120, and the manuscripts, 
£7,418. The list of the former was: 





I—* Tivoli,” (11Y%x16%), water color, Hu 
bert Robert; Powsey & Paine... £450 
2—‘Villa Massimo, Rome,” (13x17), black 
chalk, bistre and wash, Hubert Robert; 
RR Prt ea £1,000 
3—“Villa Medici, Rome,” (13x17), black 
chalk, bistre and wash, Hubert Robert; 
ree Te Ao pene Seely Gye £400 
4—“‘La Parade, chez Nicolet,”” (13x10%), 
black chalk, bistre and water color, Ga 
briel and Augustin de Saint-Aub'n; 
gee tet OFT gn ke he . £1,700 
5—*Review of Troops,” (12x18%), black 
chalk, bistre and water color, Gabrie! de 
Saint-Aubin; Agnew eee fr 
é—*The Duet,” (4x6%), gouache, Augustin 
de Saint-Aubin; Agnew ; . £700 
7—"‘Académie de Femme Couchée,”’ (9x12), 
Boucher; FE. Seligman £750 
s—Studies for two figures in “‘Le Dejeuner 
de Jambon,” (7%4x9%4), red chalk, Lan 
cret; FE. Seligman Lie nee £300 
9—‘*Venice: Santa Maria della Salute,” 
(14x24), bistre and blue with wash, Fran 
cesco Guardi; Maggs. . £420 


Maggiore 7 
Francesco 
£409 

The manuscripts of Captain Cook came 
from the library of the late H. W, F. 
Bolckow, of Marton Hall, Marton-in- 

| C.eveland, Yorkshire, the estate on which 
the famous explorer was born as the son 


No. 1, 


| 

10—"*Venice: San Giorgio 
(14x24), bistre and India ink, 
| Guardi; E. Jonas....... 

} 

| 

} 

| 

| 

| 


of a laborer. Lot consisting of 


July 11, 1771, went to D. H. LIfould for 
£5,000. Lot No. 2, copies of correspond- 
ence with the admiralty during the voy- 
age; lot No. 3, the log book of the En- 
deavour for most of the voyage ; lot No. 
4, the log book of H. M. S. Dolphin un 
der Captain Samuel Wallis, August 21, 
1766, to October 16, 1767; lot No. 5, Cap- 
tain Cook’s autograph description of the 
coasts of Nova Scotia, Newfoundland and 
Cape Breton with colored mags, made 
when he was master of H. M. S, North 
umberland in 1762, and lot No. 6, remarks 
taken on board H. M. sloop Porcupine in 


1761, also were taken by Mr. Ifould, the 
prices being respectively £500, £300, 
£ 260, £720) and £ 100. Lot No i 


“Sailing Directions to the E. and W, In- 
dies,” probably written from 1755 to 1762, 
| went to Mr. Maggs for £390; lot 
“Epitome of Voyages, 1497-1685,” pre 
sumably used by Cook, to Mr. Edwards 
for £28, and lot No. 9, the log book of 
H. M. S. Weazle, in service off the West 


iring three and three-quarters inches by 
seven and three-quarters by Durer, done 
with pen and ink and a few touches of 
water color, went for £250, while a pen 
and bistre drawing by Rembrandt, seven 
and three-eighths inches by eight and 
one-half, “Potiphar’s Wife Accusing 
Joseph,” brought £75. 


Erie, Pa. 
Erie won the prize picture in the re- 


ican Federation of Arts, with which the 
local club is affiliated. Competing with 


including the New England states, New 
York, Delaware and Maryland, on a 
membership-population percentage basis, 


ing entitled “Tropic Surf,” by Frederick 
J. Waugh. It will be placed in the local 
gallery along with pictures by F. Hop- 
kinson Smith, Bolton Jones, Roswell N. 
Shurtleff, Childe Hassam, Edward 


and others, the nucleus of a permanent 
co.lection assembled by the art club. 
Another picture in the Erie Gallery is a 
portrait by Orlando Rouland of Mrs. 
ers of the art club and its first and only 
president, who is known as “the mother 
of art in Erie.” She is now conducting 
her fifty-ninth annual art class. 


Geneva 
A memorial exhibition of the 
of the late H.-C. Forestier, who died in 
1922 at the age of forty-seven years, has 
been held here. 
chiefly of landscape and flowers, an en 


of chronicling the old costumes and cus- 
toms of his country. 


Newark 

Paintings by members of the Society 
ot Independent Artists of the City of 
Mexico and by Mexican school children 
are on exhibition at the Museum until 
April 20, with works of American sculp 
| ture lent by the artists. The collection 
given by H. F. and F. J. Herpers is also 
| being shown, 





Manuscripts of Famous Explorer | 
| 


Captain Cook’s autograph diary of his 
first cruise to the South Seas on board 
the Endeavour, from May 27, 1768, to | 


No. 8, | 


Indies from 1775 to 1777, to Dr. A. § 
W. Rosenbach for £20. 

At a sale of drawings from various | 
sources, a “View of Nuremberg” meas- | 


cent membership campaign of the Amer- | 


cities and towns in the eastern district, | 


rie was awarded the first prize, a paint- | 


Moran, Henry Mosler, Edward Potthast | 


{.ouisa Card Catlin, one of the organiz- | 


work | 


Forestier was a painter, 


graver and an illustrator who was fond 


One might say that the vogue of Chin- 
ese things increased day by day were one 
not aware that it is four hundred years 
old. 


| cious 


Indeed it is far older, since 
Chinese knick-knacks have been 
found in Egyptian tombs, while the Tut- 
ankh-Amen_ discoveries have revealed 
that China influenced the native art of 
Egypt. Some most beautiful consign- 
ments of Eastern wares have arrived re- 
cently and been put on display at the 
showrooms of the Compagnie-de la Chine 
et des Indes, 14 rue Castiglione, includ 
ing a fine Boddhisatva in lacquered 
wood, of the X VIth century, some charm- 
ing paintings on silk, numerous delicately 
| patterned carpets, and a great variety of 
| embroideries, stuffs and textiles. These 


pre- 











STATUETTE 
BODDHISATVA. 


IN WOOD OF A 


This work, in lacquered wood with traces of 
yiiding, ts reproduced by courtesy of the Con 
| pagnie de la Chine et des Indes, 14 Rue d 
| Castiglione, Paris 

house decoration as they were at the 


| close of the XVIIth century and at the 
| beginning of the XVIIIth in France and 
in England when they influenced both 
costume and furniture, as is especially 
apparent in the Louis XV and Chippen- 
dale designs. 

\ modern painter who has been con- 
| yuered by the Chinese influence is M. 
Caro-Delvaille, well known in New York, 
who has brought over an important cycle 
of decorative panels, some of which are 
intended for an American home, to ex- 


hibit them in Paris for the benefit of 
a charitable fund (1,Union des Arts). 
Paris has not until now been familiar 


with this new development in M, Caro- 
Delvaille’s manner which, the 
| war, was perhaps not less decorative but 
| certainly less philosophical. The several 
| large rooms filled by M. Caro-Delvaille’s 
work corresponded to the three main cur- 
rents of his inspiration. There was, first- 
ly, the “Hall of the Men’s Portraits” 
| (artists, men of science, Spanish monks 
| and contemplators) ; then the “Hall of 
| Symbols and Mysticism” (with import- 
ant panels suggested by Eastern beliefs 
and ritual); the “Hall of Youth and 
Joy” (with eight panels executed for a 
Pompeiian house in California), and the 
“Chambers of Fancy and Pleasant Pas- 
times.”” M, Caro-Delvaille has realized 
the endeavor to which he lays claim in 


before 


the preface written by himself for his 
| catalogue, namely to express an ideal 
| transcending the facts of the passing 


present. 

| The responsibilities of the critic were 
| brought home to me recently. “Has,” 
writes its author in an artist’s catalogue, 
|“*has an introduction ever served any 
one?” Well, signed as it was by the 
name of one of our most authoritative 
art critics, it served to send me a long 
distance to some pictures which did 
not merit crossing the street for. To 
take excursions to the four points of the 
compass in search of art is, of course, 
| the critic’s business and if one does not 


see 


like it one must do another. So I am 
| not complaining about that. What I do 
| complain about is the careless way in 


which a critic of importance allows his 
name, which might be of such signal 


| are as popular just now in dress and in | 
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service in a better cause, to be a refer- 
ence in one which is unworthy. 
In the course of these peregrinations 


the art critic comes across some curious 
things. For instance, the furniture and 
textile designs of Miss Eileen Gray. 


I'his lady exhibits her ideas in the gal- 
lery of Jean Désert up by the Ternes. 
Nothing less feminine, nothing less 
French, nothing less English, can be 
imagined. Miss Gray has burnt all her 
bridges behind her. She bas begun again. 
As far as one can. For her shapes and 
forms do carry a reminiscence as things 
must, and this reminiscence is derived, it 
seemed to me, from the shapes of musi- 
cal instruments, The mid-Victorian 
ebony piano, the curves of violins and 
harps, are recalled in her designs for 
tables, chairs, chests. She disposes of 
more originality than of imagination. So 
tar her energy appears to have been cen- 
tered more on destroying than building, 
on subtracting than on multiplying, but 


| her partiality for fine materials, notably 





lacquer, may lead her to produce some- 
thing interesting. For the moment her 
mind is somewhat negatively austere. 

Miss Una Gray, who is from Boston, 
has been showing some small portrait 
work in red chalks at the American Li- 
brary. Among her subjects were Dr. W. 
Dawson Johnston, Mrs. John Butler, M. 
Emile Coué, M. C. L. Masson, of the 
[.uxembourg, and Mr. John Butler, 

I have much pleasure in complying 
with a request I have received from M. 
Albert Besnard, member of the Institut 
and Director of the Ecole des Beaux 
Arts, to contradict an impression gath- 
ered from misleading information in the 
catalogue to the effect that the great 
artist is in any way associated by the 
Société de la Gravure Originale in Noir, 
whose exhibition was noticed in these 
columns on March 10, 


—Muriel Ciolkowska. 


Montreal 

Eight pictures, at present on view in 
the galleries of the Art Association of 
Montreal, have been purchased by the 
trustees of the National Gallery of Can- 
ada, Ottawa. The artists are Maurice 
Cullen, R. C. A., Berthe Des-Clayes, 
Hall Ross Perrigard, Paul Caron, Mary 
Grant, St. George Burgoyne, of Mon- 
treal, and Mrs. C, H. Eastlake (M. A. 
Bell), of London, England. 

The fortieth spring exhibition of the 
association is one on which the members 
may congratulate themselves, says the 
Star, since it is along “sane and intelli- 
gent lines.” Among the exhibitors is 
G. Horne Russell, president of the Acad- 
emy, whose portrait of Miss Livingston 
is praised for its sound modeling. Charies 
Simpson, Charles de Belle, Clarence Gag- 
non, Randolph $. Hewton, John John- 
stone and Wilfrid Barnes are represented 
by characteristic work. 
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LONDON 


There will be a great many portraits 
of interest in this year’s Academy. It 
is possible that Charles Sims may repeat 
his triumph of last spring with his por- 
trait of the two young daughters 
Winston Churchill, and there will 
portraits of notabilities by Lavery, Or- 
pen, Walter Russell and Solomon J 
Solomon. But Augustus John’s portrait 
of the ‘cellist, Suggia, will not hang at 
Burlington House since it is destined for 
his own show at the Alpine Club. It is 
an exceedingly broad and able bit 
work, and—unusual in these days of por- 
traiture—a remarkably good likeness 
Most artists look annoyed if a critic 
dares to dub one of their works as “a 
speaking portrait,” but apparently John 
does not share their point of view. 


ol 
be 


Oo! 


The 
painter Wolmark is sending a scu ptured 
plaque, designed to commemorate two 
fallen soldiers. It shows him in a new 
aspect, for so far I do not remember that 
he has exhibited anything in the nature 
of statuary. It is a powerful piece of 
work, very flowing in line and very sug- 
gestive of the subject that has inspired it 

The Queen's antiquary, Mr. Albert 
Amor, has acquired the historic collec- 
tion of porcelain (both English and Con- 
tinental), brought together by the late 
Alderman Robson, and valued at £60,000. 
Mr. Robson was of the type of collector 
who, in order to secure a single coveted 
specimen, would buy an entire collection 
and dispose of the remainder. Being 
the head of a firm of brewers, he fre- 
quently preferred to pay for his purchases 
in brewery shares rather than in coin 
an arrangement which was somewhat 
in the nature of a gamble for the seller. 
Chelsea porcelain is especially well rep- 
resented both in figures and vases, but 
as many as nineteen other English fac- 
tories contribute to the collection. Many 
pieces have a history of their own, hav- 
ing been commissioned by notabilities as 
gifts to other personages of note. 

Augustus John’s “Washing Day” and 
his “Head of a Girl’ which were form- 
erly in the possession of Mr. John Quinn 
of New York, will in future find a home 
at the Tate Gallery for they have just 
been purchased by the trustees from the 
Independent Gallery, where they have 
been on show. It is said that Mr. Quinn, 
after having formed with considerable 
acumen a collection of British art, sud- 
denly conceived a dislike for it and like 
Admiral Fisher, determined to “scrap the 
lot.” But these examples .of John’s 
work, being so much superior to his later 
achievements, we are quite glad to have 
them back again with us. 

The Independent Gallery is at the pres- 
ent time concerned with an exhibition of 
contemporary French art, with which 
movement it is now well 
one wants to study Matisse and Cézanne, 
Segonzac and Frélaut, this is the gallery 
for one’s purpose, for the shows are 
organized by. one who is thoroughly con- 
versant with the modern movement in 
French painting and these in consequence 
are far more educative than those brought 


It is worth while going to the exhibi- 
tion of the Painters in Water Colors if 
only to enjoy Anna Airy’s designs of 
sprays of fruit. Miss Airy has from time 
to time before given us studies of this 
nature, and always they charm by reason 
not alone of their truth to nature but also 
on account of their extraordinary decora- 
tive value. Unlike so many water col- 
orists, she is content to use the medium 
within its proper limitations, and to deny 
herself the thrill of endeavoring to make 
it perform feats that are foreign to it. 
The great ambition of the hour seems 
to be to force the spectator to ejaculate, 
as he stands in front of the drawing, 
“You don’t mean to tell me that is water 
color! I should have certainly taken it 
for oil! Dear me!” 

At the Fine Art Society, New Bond 
Street, George Elgood is showing some 
skilful pictures of gardens. He is a tal- 
ented colorist. 

At the Greatorex Galleries, Grafton 
Street, W, there is an exhibition of paint- 
ings by the Dutch artist, Leurs. True 
to the tradition of his race, this painter 
| deals sympathetically with homely scenes 
| in which the denizens of the farmyard 
are treated with equal insight with the 
humans. One of the most successful 
compositions is that of “Sheep Shearing” 
| in which the whole is enveloped in that 
poetic, mystic light that we associate 
with Maris. The Dutch river scenes are 
| especially successful in regard to color 
| and general treatment. —L, G.-S. 
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BERKELEY, CAL. 


The first exhibition of the California 
League of Fine Arts at the newly opened 
gallery on Haste St. is not a representa- 
Not that there are no good 
pictures displayed. The 
however, that the best of Berkeley art 


tive showing. 
fact remains, 


is not on the walls of the new gallery. 
that this 
exhibition should go on without a cata- 


It was unfortunate, too, 


logue or even a list of titles. Two rather 
large canvases seem to divide the honors 
of the show. An allegorical painting by 
Perham Nahl is a really firfe work, show- 


= Exhibition of Water Colors at the Art 


—-- 
—— 











STAIR & ANDREW 


OLD ENGLISH FURNITURE 


TAPESTRIES : DECORATIVE OBJECTS: SILVER, ETC. 


LONDON 
25 Soho Square 


NEW YORK 
45 East 57th Street 

















CHICAGO 


The prize awards in the International 


| Institute were: The Brown and Bigelow 


first | 


ing a draped figure slumbering on the | 


arm of Night, upborne against the orauge 
of the full moon. The color scheme ot 
orange, green and blue is well carried 
out. The other canvas is by Calthea Vi- 
vian, depicting one of the Berkeley man- 
sions through the mist of morning which 
shrouds the hills and the feathery euca- 
lyptus trees. 

There is a small monotype by Shirley 
Williamson which has strong appeal. 
Hiram Ellis has two small but spirited 
marines. Phillips Lewis has a number of 
small things, painted in his usual easy 
style. Among Mrs. J, V. Cannon's land- 
scapes, a large view of the rugged coast 
is well liked. Medallions by Roger 
Noble Burnham, both in intaglio and re- 
lief, are exquisitely done. Mrs. Mary 
Young-Hunter has a brilliantly colored 
display of chrysos work, mostly portraits 
The work is new to the Coast and attracts 
much attention. Among the few artists 
from out of town is C. E. Price, of 
Monterey, with one of his typical farm 
scenes, a tired team against the evening 
hills in the glow of sunset. Price’s chief 
fault is under-production. Other artists 
exhibiting are M. DeNeale Morgan, 


C. H. Clapp, Clark Hobart, William A. | 


Gaw, Eugene Neuhaus, J, Edward Wal- 
ker, Lee Randolph, Blanche Lazelle, Cora 
Boone and Esther Morley. 

A campaign has been launched to se- 
cure for the University of California a 
museum of art. There is at present no 
place available for either visiting exhibi- 
tions or the display of art treasures 
owned by the University. Statues and 
other valuable works of art which have 
been donated to the institution are stored 
in the various basements, subject to damp 
and decay. —Harry Noyes Pratt. 


Indianapolis 

The portrait of Mme. Sara Walker 
Cahier, soloist of the Cincinnati Sym- 
phony Orchestra, has been painted by 
Hugh Poe, a pupil of William Forsyth 
at the Art School, who won the Art 
Association prize of $100 in the exhibi- 
tion of Indiana artists this spring. 

Simon P. Baus exhibits sixteen paint- 
ings and five pieces of sculpture in a 
one-man show at the Woman’s Depart- 
ment Club during April. His most re- 
cent portrait is a life-size, standing pre- 


| sentment of Mrs. Stanley Zweibel. Three 
| other examples of portraiture are those 


together by the comparatively uninformed. | 





| work. 


of Mrs. Grace Julian Clarke and _ por- 
trait heads of Judge W. W. Thornton 
and Julius Wocher. Among the more 
important landscapes are “October” and 
“Garfield Park.” In sculpture, his 
“Mother,” “Nude Baby,’ “Paul” and 
“Baby Head” show fine feeling for form. 
His symbolical “War” is the embodiment 
of cruelty and brutality, 

Activities outlined for the Art Insti- 
tute include an educational department, 
with a curator to be appointed in the 
future. The total attendance for the first 
three months of this year was 16,031. 
The total attendance at the art school 
is 380. —Lucille E. Morehouse. 


Salt Lake City 

Mayor C, Clarence Neslen has ap- 
pointed an art commission whose duty 
will be to collect pictures to be placed 
in the corridors of the City and County 
building. This collection is expected to 
serve as a nucleus for a permanent ex- 
hibition. The City Commission author- 
ized the collection some months ago. 
There are six members of this commis- 
sion: Dr. J. E. Broddus, J. Leo Fair- 
banks, W. M. McConahay, Mrs. Frank 
Evans, George W. Browning and Alma 
Wright. 

Lorado Taft spoke on art in the Mor- 
mon Tabernacle this week, under the 
auspices of the University of Utah. A 
special stage and platform were erected 
in order that he might demonstrate his 


—F. W. L. B. 
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purchase prize, $500, was divided between 


|-W. Emerson Heitland’s “Shanty, Tampa 


Bay” and E. Earl Horter’s painting en- 
titled “Nude”; the Mr. and Mrs. Frank 
G. Logan prize, $150, to Laura Knight’s 
“Readers and Bathers”; the Charles E 
Kremer purchase prize, $100, to John E 
Costigan’s “Sheep at the Gate,” and the 
William H. Tuthill prize, $100, to George 
Elmer Browne's “Tetouan, Morocco.” 

The jury for the Chicago Camera Cluo 
exhibit of eighty-five prints at the Art 
Institute consisted of Ralph Fallert, Frank 
V. Dudley and Charles Miller. Special 
mention is accorded the exhibits of Pau! 
Wierum, George C. Poundstone, FE. E. 
Gray, H. F. Rich, Nels Temte, V. C. 
Hart, B. B. Conheim, R. W. Trowbridye, 
P. T. Tarnowski, Frank E. Rich, Gordon 
C. Abbott, Arthur E. Anderson, H. C. 
Phibbs, A. R. Borm, Otto Bahl, |. J. 
Ryan, E. L. Lembke, Frank W. Hatten 
W. D. Hughes, G. B. Seehausen and C 
Curry Bohm. 

The Art Institute Alumni Association 
has elected the following officers: Presi- 
dent, Thomas Eddy Tallmadge ; vice pres- 
idents, Rudolph Ingerle, Jessie Lacey and 
Frederick Fursman; corresponding secre 
tary, Jessie Day Cooke; recording secvre- 
tary, Genevieve Sissing; treasurer, Ger 
trude T. Williams; directors, John 
Norton, Mrs. Louise Van Voorhis Arm- 
strong and Edith Hammond. 

Wilson Irvine writes from St. Ives 
Cornwall, that he has taken an apartment 
there for three months. 

Mr. and Mrs. Antonin Sterba have 
erected a studio home on Lake Michivan 
in Evanston. It is Spanish archi- 
tecture with terraces toward the lake. 

William Baumgarten & Co., Inc., in- 
terior decorators of New York, have an 
nounced the closing of their Chicago 
branch, 700 S. Michigan Ave., and the 
disposal of their tapestries, works of art, 
old Jacobean oak paneled room and an- 
tique furniture at unrestricted sale under 
the management of Williams, Barker & 
Severn Company. It is understood, how- 
ever, that while the present management 
is discontinued, a younger member of the 
firm will continue the business. 

Robert Lee Eskridge, painter, etcher 
and mural painter, will spend the summer 
in Europe. 

Nicholas F. Brewer has just completed 
a portrait of James Bowron, a prominent 
citizen of Birmingham, Ala. The Little 
Art Gallery of Birmingham invited Mr. 
Brewer to exhibit his landscapes with pic- 
tures by other American artists in the 
Woodlawn High School library. 

—Lena May McCauley. 


ot 





Richmond, Ind. 

An exhibition of eighty-five photo- 
graphs and color prints of early Italian 
art loaned by the American Federation 
of Arts, is being held in the public art 
galleries under the auspices of the Rich- 
mond Art Association. The reproduc 
tions include pictures of Italian, French, 
English and Spanish cathedrals and those 
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of the new American cathedral at Wash- 
ington. Reproductions of paintings of 
the Italian artists of the Renaissance are 
a feature of the exhibit. The pictures 
are loaned by the Brown-Robertson Com- 


pany, of New York. —E. G. W. 
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CLEVELAND 


At the School of Art, the annual ex- 
hibition of the Cleveland Society of Art- 
ists is the spring drawing card, and 
among the good work of the hundred 
members the oils sent over from Norway 
and Denmark by William J. Eastman are 
features. He “Early 
Morning-at Finnse,” in cool gray-brown 


strong shows 


and white, that gives the feeling of the 
far North. F. C. Gottwald’s vivid Ital- 
ian landscapes in purples and blues that 
scintillate in the sunlight are sharp con- 
trasts. George Adomeit depicts the val- 
ley of the Chagrin River at Gates Mill, 
in breezy summer landscapes. William J. 
Edmondson shows warm-colored summer 
and autumn skies and foliage ‘in Vermont 
and Massachusetts. 

New England figures in several charm- 
ing oils by Henry Turner Bailey, the 
patriarchal pine he calls “Methusaleh” 
winning most admirers. Gordon Kavrrick 
shows “Gloucester Lumber Barge” and 
landscapes ; Frank Wilcox, vigorous land- 
scape and figure work; Charles De Klyn, 
landscape of a very inviting quality; 
Wilbur L. Oakes, canvases in which the 
boundless skies seem to sing overhead, 
and the air is that of open fields and 
wide stretches of shade and sun. Sandor 
Vago shows a masterly portrait of Mrs 
Vago, in black, under a wide-brimmmed 
biack hat, with ivory lace and ruddy fiesh- 
tints the only color. A model resting, 
and an interior and still-life are his other 
contributions. Ora Coltman, T. Hz. 
Cooper, R. W. Satterfield, ‘Thomas 
Clough, Glenn Shaw, Rob Beebe, Sheldon 
Clark, Ernest Zarsky, Adam Lehr and 
Charles M. Lines are notable 2mong the 
other artists represented. 





Chauncey F, Ryder, here last week, says 
Cleveland is “most paintable,” both in its | 
industrial phases and the beauty of its | 
parks and suburbs. His exhibition of 
oils, water colors, drawings and litho- | 
graphs at the Gage Gallery is an im- 
portant event of the season. 

The lithograph, which seems to be 
coming into vogue among collectors, is 
the subject of a comprehensive display 
at the Museum. Many of those exhib- 
ited are loaned. The exhibits show the | 
development of the art from the time of | 
the old Bavarian inventor, Senefelder, 
who first drew on stone in 1798, to the 
present time. Carriére, Forain, Bolton | 
Brown, Givarni, Pennell, Bone, and | 
many more are well represented in the 
museum’s own collection, the industrial 
prints of Pennell sharing the space given 
to Bone. Jean Veber’s often humorous 
genre pictures; nudes by Arthur B. 
Davies; war-time echoes by Kerr itby; | 
prints from the hand of the young artist | 
Pamela Bianco and “Hertha,” “The Kiss | 
of the Angel” and “The Poe Story” by | 
Albert Sterner, lent by Mrs. Sterner, are | 
among the notable works. Lithographs 
by Bellows stand out distinctively. 


Batik and block prints, silver enamel, | 


jewelry, pottery, book binding, pewter, | 
wrought iron and illuminating on vellum, 
are to be found in the arts and crafts dis- 
play just opened under the management 
of the American Federation of Arts. 
“Pierrot’s Dream” by Adelaide Baker | 
Morgan is one of the most striking batik 
hangings. Nathan S. Brody’s carved | 
ivories; small prize sculptures by John 
Sidney Burton and silver from Horace | 
Potter—these from Cleveland studios— | 
pottery from Cincinnati and Boston kilns, | 
and frem the Newcomb craftsmen, are | 
but a few of the other exhibits. 
—Jessie C. Glasier. 


| 
| 





Pittsburgh 


Courses in art will be given in the Col- | 
lege of Fine Arts, Carnegie Institute, in | 
the summer school which opens June 25 | 
and continues until Aug. 17. There will | 
be a six weeks’ course from July 2 to 
Aug. 10. The courses in the departments 
of painting and illustration and of ap- | 
plied art are intended for teachers and 
supervisors of art in public schools, for 
commercial art workers, for illustrators, 
for those working in industries involv- 
ing the application of art, and for students 
in the graphic arts who wish to improve | 
their talents. | 


| color peculiar to each. 


| Albert 


| ington, 


PHILADELPHIA 


“The 31” are exhibiting eighty-five 
paintings in a bright, well-furnished gal- 
lery at 1607 Walnut St., which all look 
green except where they are red. There 
are many nudes shown by these Ultra- 
Modernists and they have been titled by 
numbers according to tiie address of the 
studio where they were painted. One is 
a nude by Earl Horter. There are still 


lifes, all in blurred outline but generally 
effective, especially those by Anna Inger- 
soll, Christine Chambers, Sara Carles 
and Franklin Watkins. In “Schehere- 
zade” by Alice Riddle Kindler the por- 
trait of Stokowski leading his orchestra 
is easily distinguished, but the title sub- 
ject is interpreted in colors and forms. 
Henry McCarter uses a riot of color 
effectively in “Three Women,” and Hugh 
Breckenridge with red strikes a domin- 
ant note with “Red Tree,” and “Sketch 
for Pestilence.’ The arrangement in 
conical planes of a sailboat fleet by 
Charles Sheeler and a series of water 
colors by Charles Demuth appeal strong- 
ly. Paul Froelich, George Biddle, Eliza- 
beth Dercum, Arthur Carles, Jr., Carl 
Newman, and Josephine Page are among 
other contributors of paintings, and J. 
Wallace Kelly and Rafael Sabatini of 
sculpture. The exhibition is powerful in 
personality, boldly and vividly expressed. 

Simultaneously with the opening, April 
11, of the Peale exhibition at the Penn- 
sylvania Academy, there were inaugu- 
rated two smaller displays, one of mod- 
ern Japanese paintings from the Okomoto 
collection and the other of modern French 
paintings. 

Of the four shows at the Art Alli- 
ance that of the paintings of Abraham 
Maniewitch, of Moscow, is the most im- 
portant. His canvases are in three 
groups, those that are in one color key, 
those in color pattern and those that 
combine both as in “Roofs, Moscow,” 
and “Solomenko, near Kiev.” The first 
group, in which traceried forms are 
joined, includes “Birches,” “Winter,” and 
the “Lyrical Landscape,” which are more 
pleasing than those like the “Colouristic 
{mpression” which, though full of reds 
and greens, are yet profoundly melan- 
choly in effect. 

Scenes etched by Robert Fullerton 
Logan are in an adjoining gallery. Mr. 
Logan has a fine appreciation of archi- 
tecture, rendered in the cathedrals of 
Chartres, Paris, Amiens, in the churches 
of Dijon and St, Severin, and in the 
ancient houses of Dijon and Vezelay. 

The National Association of Women 
Painters and Sculptors will hold an ex- 
hibition of the work of Philadelphia 
members in the galleries of the Plastic 
Club, 247 South Camac St., from April 
16 to 28, followed by an auction. 

At McClees Galleries is an exhibition 
of paintings and sketches by Marian T. 
MacIntosh. They are mostly shorescapes, 
rich in color, bold and spontaneous in 
manner, and unified by a quality of aerial 
“Gull’s Weather” 
is a fine composition suggestive of 
Whistler but the “Islands of the North,” 


“Reefs and Islands,” and “An Island 
Farmstead” are more typical of her 
bright, imaginative qualities. “At the 


Guinea Wharf,” and “In the West of 
Ireland” have been sold. Philip Rick- 
man is exhibiting water colors. The 
subjects are waterfowl and pheasant and 
the display is attracting much favorable 
comment. 

J. E. McCiees is exhibiting in his gal- 
lery in the Art Alliance a selected group 
of American landscape painters: Martin, 
Inness, Murphy, Wier, Hassam, Blake- 


| lock, Wyant, Horatio Walker, Tryon and 


A. P. Ryder, 

The Fellowship of the Pennsylvania 
Academy shows thirty-five canvases by 
members in response to an invitation from 
the Woman’s Literary Club of Frank- 
ford. The pictures are on view at the 
Frankford branch of the Free Library of 
Philadelphia to April 16. Mary Butler, 
Elizabeth F. Washington, Susette Keast, 
Ethel Warwick, Katherine Farrell, and 
Laura Ladd, are among those who ex- 
hibit landscapes. John J. Dull and Carl 
Lawless show autumn subjects; Arthur 
Meltzer, “Spring Showers.” Fred Wag- 
ner has a variety of subjects, but Yarnall 
Abbott is represented only by “Fish 
Wharves,” and the chief figure paintings 
are by Robert Susan, “Phe Dancer,” and 
Rosenthal, “The Tan Dress.” 
Other exhibitors are Frederic Nunn, 
Vladimir Perfilieff, Laura Ladd, Mary 
Townsend Mason, Juliet White Cross, 
Elizabeth Dercum and Walter E. Baum. 

—Edward Longstreth. 





Jersey City 

The Jersey City Public Library, Ber- 
gen branch, has just closed an exhibition 
of twenty-six paintings by Captain Win- 
field Scott Clime, formerly of Washing- 
ton, who was awarded the Tiffany Foun- 
dation scholarship last summer. Wash- 
_Long Island, and the Orange 
Mountains of Jersey formed the motifs 
for the pictures, a number of which were 
sold. Captain Clime’s show inaugurates 
a series of exhibitions of contemporary 
American art here. Captain Clime was 
formerly secretary of the Society of 
Washington Artists but now lives in Jer- 
sey City. 
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BALTIMORE 


The Baltimore Museum of Art opened 
a group of new exhibits on the evening 
of April 10 when a reception was held 
in co-operation with the Friends of Art. 
These special exhibits will remain on 
view through Sunday, May 5. The main 
picture gallery is devoted to twenty- 
four paintings by Gari Melchers. These 
include the “Fencing’ Master” from the 
Detroit Institute; “Married,” lent by the 
Minneapolis Institute; “Maternity” from 
the Corcoran Gallery and “The Smithy” 
from the Duncan Phillips Gallery, both in 
Washington; “My Garden,” lent by the 
Butler Art Institute at Youngstown, 
Ohio; “The Skaters” from the Pennsyl- 
vania Academy; “The Unpretentious | 
Garden” which belongs to the Telfair 
Academy at Savannah, and “The Wed- 
ding” from the Albright Art Gallery in | 
Buffalo. Many private collectors have also | 
lent excellent examples. Melchers’ com- 
positions have a distinctly modern feel- 
ng, even the religious scenes seeming 
to be those of today. His objects in- 
clude paintings of society ladies, peasant 
courtships and devotions, mothers and 
children, gardens, etc. Many of the 
scenes are laid in the vicinity of one of 
1is studios, that at Egmont in Holland. 

Sculpture by Rodin fills the sculpture 
court. There are heads and full-length 
figures in marble, bronze and terra-cotta, 
ind a number of drawings. This collec- 
tion was assembled by Joseph Brummer 
and shown in his New York galleries. 

An exhibition of flower paintings and 
garden pictures, assembled by the Amer- 
ican Federation of Arts with the co- 
operation of the Garden Club of America, 
is installed in gallery A. These pictures 
include works by Alice Worthington 
Ball, Everett L. Bryant, Maude Drein 
Bryant, Colin Campbell Cooper, Charles 
C. Curran, Ben Foster, Philip Hale, 
Maud M. Mason and Ernest Peixotto. 

The print room is devoted exclusively 
o etchings, drypoints and lithographs by 
Whistler. These have been lent from the 
Thomas Harrison Garrett collections, 
temporarily in the Library of Congress at 
Washington ; the Conrad collection, which 
belongs to the City of Baltimore; the 
Lucas collection owned by the Mary- 
land Institute, and the private collections 
of Michael S. Baer, Charles H. Koppel- 
man, General Lawrason Riggs and Mrs. 
H. Barton Jacobs. 








Washington 

The Emil Carlsen exhibition to con- 
tinue through April at the Corcoran Gal- 
lery of Art is one of the finest indi- 
vidual shows ever held there. It consists 
f seventy-four pictures, which were re- 
cently shown in New York. 

The Gallery has also been showing a 
small number of color etchings, mostly 
of Rome, by Miss Maria Barosso, who 
is in charge of the drawing work in con- 
nection with the excavations of the 
Roman Forum. She acts as assistant to 
Dr. Giacomo Boni, director of the Exca- 
vation Bureau. Several of her pictures 
of ancient buildings are in the Royal 
Gallery of Ancient Art. a 

Augustus John and Georges Desvall- 
iéres, the foreign representatives on the 
jury of award for the Carnegie Insti- 
tute’s International exhibition, were in 
Washington this week. Homer Saint- 
Gaudens, art director of Carnegie Insti- 
tute, is acting as their host while they 
are in this country. An informal recep- 
tion was held for them at the Octagon, 
Tuesday afternoon, when they were 
greeted by representatives of museums 
and others interested in art. Miss Mech- 
lin, Secretary of the American Federa- 
tion of Arts, was the hostess. 

Pictures by Mrs. Duncan Phillips are 
hung in the lower rooms of the Arts 
Club. They are chiefly landscapes, in a 
decided French manner, terraces and bits 
of gay woods, with dainty figures grouped 
about. ‘The figures are in miniature, sug- 
gesting the Watteau groups in color and 
pose. Mrs. Phillips’ work is delicate and | 
poetic, indicating a fine feeling for color. | 

The exhibition will be followed by one | 
of oil paintings by Gifford Beal, who is | 
her uncle. 





Mr. and Mrs. Musgrave will be the hosts. 
—Helen Wright. 
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inson, Hiiam . aula, I. 2 aampd — . , Forests a” ckenri re * ‘ I 
Philip Little. Nelly Littichale Murph: camps and Canadian forests. Hour, Hugh H. Breckenridge S Moon NEW YORK LE 
i YAW ee San ee ee An exhibition of modern American | lit Stream” and “Fire,” W. Lester Stev- 
1. Winthrop Peirce, Joseph Pennell. architecture is being held in the Rogers | ens’ “Rockport Harbor In Winter,” Par- | ie 
Cha es H vey Pepper, otis. Philbrick. | building under the joint auspices of the | ker S. Perkins’ well-balanced marine, y line: 
H no mm Charles H. Ric n rt, W Boston Soci ty ol Architects, the Boston | “Flood ride,” and Helen Watson Phelps’ oo “Geo 
| oe ry Smith, H ry Spiers W Le ster | Architectural Club and the Society of portrait Composition, “The Prima Donna,” | ' tag 
se EW | + We H rold B. Warren and Stanley | Landscape Architects. | which pleasantly harks back to the ro- ‘. pail 
‘ ood ward, + ’ ' | . c . . 7 . anraca ; «|g ; Tons 
’ LS AND x Sidney Woodward. mantic genre of George Fuller, and F ah Unit 
7 fi y } wh, Y . , . . i - . » ° a . : . r 
i - , rh pa at by es eaasters “re Us . ty | Usher Da Voll’s “April, Riverside Drive, I. S li ist 
“ne_«nsn and Jutch scnoois which drew 4 bows Vork ” are al ‘ cone ores | " “ 
Jie 06 ga rat or~ rel gt eer ae Worcester. Mass. New York, are all outstanding works. — | vacques e igmann wd call, 
a. “0 . a , ~ stevia by I ic 1 ' Of the Providence artists, Mabel M. | a 
replaced Dy selected paintings Dy nness 1¢ preface to the catalogue of the Woodward is well represented bv her | & Fil } that 
gar y C. By ea A. P. Ryder ae tog St twenty ~ en sunny “Low Tide,” H. Cyrus Farnum | lis scap 
eir, Theodore Robinson, Twachtman enrietta Shore at the Worcester u hov “Stree Atinteve ” Cio mal 
Nit shows “Street In Algiers,” George A. | sculy 
emi ( arlse 1 Pau 3) ugh rts Fredericl scum 158 by Director Henniket He iton H “es \ , ° ”, > r . 
am ' ugherty, Pred : a reator ays, “Autumn Ploughing’; R. H. lves ‘x but 
Old Maste rs W Kost, Arthur Spear, Ernest Albert, | of | th _ museum. [he titles include | Gammell, three portraits; Stephen W. 57 Rue St. Dominique = 
and Howard Smith, Frederick Waugh and ‘Nude, “Japanese Lilie s with Fr it, | Macomber, a sparkling view of the sound, (Ancien Palais Sagan) seen 
Stanley Woodward Perhaps th out “New toundland Grave yard, “Whirlp ol, “Moon Splendor”; Nancy C. Jones, | tion 
t Ob iects stangling picture is a moonlight by | “Destiny,” “Desire,” “Creation,” “Tonal- | “Zinnias” and an “Interior”; Frank C. | PARIS fort! 
Tr J Blak ock, called “The Light Beyond,” | ity,” and “Unity In his preface Mr.| Mathewson, “ Jouquet In Old Lustre Pitt: 
with a b'ack lace-like pattern of tree | Henniker-Heaton says: | Vase”; C. Gordon Harris, “Snow—From plea 
tops against a silvery sky. Ernest Albert ‘You ask what the pictures represent. | the Woods Building’: Emma L. Swan. — maj¢ 
612 Fifth Avenue who is infrequently represented in Bos- | This question implies that they are unlike | “Roses,” and Gino C. Conti three sketches, yet « 
NEW YORK oo cp te \ large picture of a de erie: ws gr Bg are —o ine : Pic- | one of which was sold at the opening. J Seli & : wher 
. 10use beside a frozen stream, entitled | ture can be enjoyed without knowledge or Others represented by one or more acques igmann Co. ious 
rare "Sprit stim by Kost i piety on of “ pee ao elem a in- | good pictures are Gertrude P. Cady, An- INC | picti 
painted in a big way and recalls to our | deed better than with, as intellectual pre- | tonio Cirino, Louise H. Eaton, F. Stewart will 
LONDON—180 New Bond Street mind the work of ur best landscape | occupations tend to interfere with emo- |G Patent: ee ety Woes te 705 Fifth A 
work Of our best landsc ations oO int < yreene, Valentine Henneman, Irwin D, uit venue worl 
PARIS—16 Rue de la Paix ogee het Wie = - a ere — pee ee — one is mer Hoffman, Harry Neyland, Asa G. Ran- NEW YORK : 
: ny *rederick augnh “mi Carlsen | Dalanced., t we do not derive stimulation | dal], Stowell B. Sherman Hope Smith coun 
hows a wood interior of delicate tonal | from a_ painting: or other art object | and Stacy Tolman. Mention of the sculp- your 
nem harmony, while alongside are two Wei through our sensibilities, it has nothing | ture as well as of the important exhibi- men¢ 
landscapes in a similar vein. lheodore | to say to us as a work of art. tions at the Rhode Island School of De- hotel 
< ot Robinson A Ss ese is a gem of por- ’ sign will be made next week, steel 
traiture. wachtman’s painting is a win ee . “a W. Alden Brown mend 
" one ter scene carried far into the realm of Springhie ld, Mass. 7. thror 
Av. the abstract. The will of George W. V. Smith, vet Riuciniiinain NK K. M. REHN space 
os A. Sheldon Pennoyer shows landscapes | eran art collector, filed recently, makes Syracuse ire 
e> and portraits at Doll & Richards’ through ample provision for the maintenance ot The garden art show at the Museum SPECIALIST IN AMERICAN PAINTINGS to de 
< April 17. The outstanding picture is his | his large art collections, already given to | of Fine Arts included a_ collection of tone 
aa 2 West 56th Street striking study of the Rev. W. H. Car the’ City ol Springfield, including the forty-three paintings of flower and gar- 6 West 50th Street New York ‘ wr 
CG New York negie, subdean and canon of Westminster | creation of a $500,000 reserve fund. den scenes by many of the foremost ’ m 
and chaplain of the House of Commons His residence, which now houses a| painters of America. The exhibition was the 1 
The artist has painted him in his robes | considerable portion of his collection, | assembled and sent out by the American ’ you 
and posed him against the tall pillars of | also goes to the city on the death of his | Federation of Arts through the coopera- Sea t 
i some inner chamber of the Abbey. An-| widow, The art treasures now in his| tion of the Garden Club of America 6 need, 
, P ’ other pleasing portrait is that of the! house are to be transferred to a new wing” In connection with the paintings, garden ARTHUR TOOTH & SONS more 
Countess Drogheda, a beaytiiul woman! of the Art Museum sculpture was loaned. ESTABLISHED 1842 LTD. M 
— . dens eS a —$— << — — - - to se 
Durand-Ruel ings by Patterson, Derrick, Lever, Gruppe High Class Paintings re 
, and Dabo, to April 20 4 ' 
7 by , National Assn. Women Painters and Sculptors 1S visite 
N E W Y O R K E X H I B IT I O N CA LE N DA R | Exhibition at the Staten Island Int. of New York: 709 Fifth Avenue 6. pany 
NEW YORK Arts and Sciences, St. George, S. I., t . wanta* 
| April 30, rector 
12 East 57th Street < 4 ; i 7 re | National Sculpture Society.—Indoor and out London: 155 New Bond Street Desv; 
Ackermann Galleries, 10 East 46th St.—Water | Folsom Galleries, 104 West 57th St Paintings door exhibition of American sculpture at the the w 
eators of London by Barry Pittar, through | by . io ['wachtman, Inness, Wyant museums located at 156th St. and Broadway, Pa; 
April. anc eith, ; to August 1. aris 
PARIS Ainslie Galleries, 677 Fifth Ave.—Paintings | Grand Central Galleries, 6th floor, Grand Cen- | he New Gallery, 600 Madison Ave.—Paint- but y 
by Jonas Lie, to April 28; Portraits by | tral Terminal—Opening exhibition of Amer- ings by Boris Grigoriev, to April 28 iS ... 
16 Rue Laffitte Elizabeth Gowdy Baker, to April 21. ican painting and scu!pture. ss N. Y. Public Library, Fifth Ave. and 42nd gray 
Anderson Galleries, Park Ave. and 59th St.— | Harlow Gallery, 712 Fiftn Ave.- -Etchings by St.—Etchings by Whistler; “Making of a E C BABCOCK } made 
Second international exhibition by the Brook ,.,2orn and paintings by Carl Rungius. Japanese Print.” ° e twice 
lvn Society of Etchers, April 16-28. | The Misses Hill Gallery, 607 Fifth Ave.—| Ralston Galleries, 4 East 46th St.—XVIII fF civili: 
Arlington Galleries; 274 Madison Ave sata by paintings by Frank Townsend century English portraits and Barbizon Successor to Snedecor & Co. ' ey d 
American and French panels and etchings by | ,. nee hh <a ; paintings. ; “ee Established by John Snedecor i ajor 
Elisha dung Kane Wetherill, thr ragh April. Kennedy Galleries, 693 Fifth Ave.—Water col-| Rehn Gallery, 6 West 50th St.—Paintings by yJ poe Se Se war 
Art Center, 65-67 East 56th St.—Memorial ex or drawings by A. O. Lamplough, beginning Twachtman, Weir, Dewing, Hassam and FINE QUALITY PAINTINGS ; 
G Id h idt G ll ; I hibition of Elihu Vedder’s original drawings , April ae ia *e ; s PaO Pee others. 4 ; “ 
oladschmil a eries, inc. for Omar Khayyam, to April 28; portraits | Keppel Galleries, 4 East 39th St.—Etchings | Reinhardt Galleries, 606 Fifth Ave.—Ancient 19 EAST 49th STREET NEW YORK A | 
ee Cietandn Bowland April 16 98: G hic | _by Forain, to. April 28 a , Indian and Graeco-Buddhist sculpture. : . 
Old Works of Art and Renaissance sculpture and French and | Kingore Galleries, 668 Fifth Ave.—Portraits Salmagundi Club, 47 Fifth Ave.—Spring exhi- CH 
Italian Primitives, collection of René Gim ly by rs er \ Ww bition of water colors, block prints, etc., to 
eae "39 ene oe te . Oh Kipps, Ltd., 671 Lexington Ave ater colors April 25. ainti 
Paintings by Old Masters pel, April 16-28; exhibition by Pictorial Pho-| “hy Frederic Soldwedel, through April. Schwartz Gallery, 14 East 46th St—Exhibition - 
sographers, to pele > “+h S |} Knoedler Galleries, 556 Fifth Ave Etchings of modern etchings. artist 
473 FIFTH AVENUE, NEW YORK Art Students League. S15 West Sith ts | and drypoints by D. Y. Cameron, through | Scott & Fowles Galleries, 667 Fifth Ave.— sa) 
Paintings and drawings by Fiske soyd, | : ; : old 
1 h wig - wer ne ba halt Simpson, Withel “pat n _ on in wax by — ah pe : Water colors by Childe Hassam and sculpture on aventure Chi 
omas ong, Marsha: oimpson, ; Mundy, to April 21; portrait of Miss Maria by Sudbinin. ise 
. mine Weber, and Gladys Young, April 16-21 Harding by Orland Campbe'l Société Anonyme, 19 East 47th St.—Painti 3 
J. & S. Goldschmidt Artists’ Galleries, _ 726 Fifth Ave.- Paintings Keathieer Guilerice, 680 "Fifth Ave.—Paint- | - i oe Soe inn ae. oa math, 
of the South Seas by John W. Bentley; ings by John Sloan, April 16 to May 5. Mrs. Sterner’s Gallery, 22 West 49th St.— a e Tr ] e 7 “* nase! 
Old Works of Art paintings by George and Isabel Le Bou John Levy Galleries, 559 Fifth Ave.—Recent Mural decorations and paintings by Gardner beauti 
tillier; water colors by J. Lars Hoftrup; paintings by Percival Rosseau, to April 21 Hale, to April 28. prostr 
© ae drawings and pastels by Robert Henri, to | Lewis & Simmons, 612 Fifth Ave.—Old mas-]| Arthur Tooth & Sons, 709 Fifth Ave.—Exhibi- 536 MADISON AVENUE 
Paintings by Ol asters April 21 a Aboy 
April 21. ters and Barbizon paintings. tion of Barbizon paintings. > athe 
é; Babcock Galleries, 19 East 49th St.—Paintings | Lowenbein Gallery, 57 East 59th St.—Water | Van Dyck Studios, 939 Fighth Ave.—Recent NEW YORK 
Frankfort-on-Main Kaiserstrasse 15 of Indians by Lone Wolf, to April 21. colors by Giuseppe Trotta, to April 27. work shown by the following in their studios: 
Beecher Memorial Gallery, Plymouth Institute, | Macbeth Galleries, 450 Fifth Ave.—Paintings Eliza Buffington, Elizabeth Hardenbergh, “ 
Orange and Hicks St., Brooklyn—Loan col- by Maurice Braun, April 17 to May 7; paint Francis I. Neill, Edith Penman, Alethea ve 
; lection of paintings after Nattier, and the ings by Catharine Wharton Morris, April 17 Platt, Isabella St. Leger and Mabel R. Welch, EXHIBITION of AUTOGRAPHS Wi 
Studio Founded 1840—in New York since 1907 “Home Beautiful” lent by John Wanamaker, to May 7 afternoons of April 14, 15 and 16. of CELEBRITIES hibitic 
‘ - Ba to April 30. Metropolitan Museum, Central Park at 82nd Weyhe Galleries, 710 Lexington Ave.—Draw- 
Restoration of Paintings Belmaison Gallery, John Wanamaker’s—Paint St.—Loan exhibition of Chinese paintings; ings and lithographs by Alfred Dehn, to from April 12th to April 27th onym 
M J ROUGERON ings by the younger French artists, to April loan exhibition of old English ship models; April 25. , 
eh ae r 18. loan exhibition of sculpture by Degas; George | Whitney Studio, 8 West 8th St.—Annual ex- Son. 
94 Park AvENus New York Bonaventure Gallery, 536 Madison Ave Auto Fuller Centennial a. to “er, 20. hibition by members of the Whitney Studio lease 
graphs of celebrities, to April 27. Milch Galleries, 108 est 57th St. ’aintings Club, to April 30. Cie 
FA ett ME petals te sebaee Parkway—Euro- by Bruce Crane, to April 21; portrait draw- | Wiener Werkstaette of America, 581 Fifth , 
pean paintings; Tissot water colors; Ameri ings in silverpoint and sanguine by Ercole Ave.—Exhibition of Viennese art. Ocati 
can paintings; 100 pictures of ancient Exyp Cartotto, to April 21. __ moet Wildenstein Galleries, 647 Fifth Ave.—Paint- After 
tian life; exhibition of Negro art from Cen- | Montross Gallery, 550 Fifth Ave.—Paintings ings by Nan Watson; portraits by Micheline ; be ad. 
tral Africa, beginning April 18. | by Vincent Van Gogh. ‘ : . Resco; paintings by Abram Poole, to April . m ° dety 
Brown-Robertson Galleries, 415 Madison Ave.— arg em oh | ~ est 57th St.—Etch- sito ages ‘ut Park Pai ty, 
Exhibition of wood block prints in color by _ings by /\merican artists, : men's City Club, 22 Park Ave.—Paintings ° s 
S I M NN Thorpe, Bartlett, Baumann and others, to | National Academy wl Design, 215 W. 57th St. by Edmund W. Greacen, to April 30. 34 Rue Taitbout - + Pars S 
i] i G A April 21. —%8th annual exhibition, to April 15. Howard Young Galleries, 620 Fifth Ave.— . 0 
2 sara Gallery. 43 East 57th St.—Water | National Arts Club, 119 East 19th St.—Paint American and European paintings. 557 Fifth Ave. . . New York LO 
colors and drawings by the Modern Artists Te > 
of America, beginning April 17. first 1 
W FitzRoy Carrington, 707 Fifth Ave.—Engrav- Ober 
. : id " ~ ver s 
ings and woodcuts by Diirer; ‘‘Some Masters , 
orks of Lithography.” ‘ Harv 
‘ivie h les 2 S ain ~ | " 
at 6 SN Pg eet aanit be : I senting by (Cr Rhatogeanhers to the National Academy of Design Chi ne se at 
” ¢ e - 4 . « . 4 ‘ : ) ~ . = — rede | 
Daniel Gallery, 2 West 47th St.—Water col- 
of Art ors by Owen Merton. her | 


Dudensing Galleries, 45 West 44th St.—Paint- | 

‘ ings by Victor Charreton, to April 30. 

23 Place Vendome, Paris Durand-Ruel Galleries, 12 East 57th St.— 
Exhibition of pastels. 

Ehrich Galleries, 707 Fifth Ave.—Portraits by 
Leo Katz, to April 28; paintings of orchids 
by Felicie Waldo Howell. 

| Mrs. Ehrich’s Gallery, 707 Fifth Ave.-—Exhibi- 

tion of metal work, linens, Cantagalli glass 


Arnold Seligmann, Rey & Co. 
Incorporated and antique furniture. 
Fearon Galleries, 25 West 54th St.—Paintings 


7 West 36th St. New York by Raeburn, Gainsborough, Cotes and Rey- 


nolds. 
| Ferargil Galleries 607 Fifth Ave. -Paintings 
| by Paul King, to April 21. 
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